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EASY TO OPERATE 


Never was there a film processor as casy to 
use as the Houston Fearless Labmaster! 
Fully automatic. Daylight operating. All con- 
trols grouped for maximum convenience. 
For 16mm b&w negative or positive film. 
Easily converted for reversal film or color. 
Famous Houston Fearless quality, produces 
consistently finer results. 


EASY TO SERVICE 


All parts of the Labmaster are easily acces- 
sible for routine servicing and maintenance. 


EASY TO OWN 


Priced far lower than any comparable ma- 
chine! Price includes built-in air compressor, 
recirculation pump, loading elevator, tem- 
perature control, speed control . . . every- 
thing complete to plug in and operate. In 
comparing values, be sure to add the cost 
of all necessary extras to the price of other 
makes! 


DOES IT! 


with the new 


HOUSTON FEARLESS 
LABMASTER 


16mm Film Processor 


e Completely self-contained 
no added accessories nec- 
essary to operate. 

e Highest speed consistent 
with quality work. Variable 
control. 

e Change magazines without 
stopping machine. 

e Exclusive Houston Fearless 
Clutch Drive eliminates 
film breakage. 

e Convertible for reversal or 
color film. 

e Temperature control on 
developer and fixer. 


NEW! EASY FINANCE PLAN 


Let your new equipment pay for itself from sav- 
ings it will earn. Small initial payment. Balance 
up to 5 years. Low interest. Write for details. 


COMPARE 


THESE FEATURES AND TOTAL COST 
WITH EVERY OTHER PROCESSOR! 


e Recirculation on developer, 

e Venturi-type air squeegee. 
Highly effective. 

e Built-in compressor for air 


squeegee. 


e Filtered, forced air, infra 
red heat in dry box. 
e Hot air exhaust provided 


on dry box. 


e Bottom drain on each so- 


lution tank. 


e All parts easily accessible 


for service. 


e Compact, “in-line” design. 
e Priced far lower. 


11809 W. OLYMPIC BLVD., LOS ANGELES 64, CALIF. * 620 FIFTH AVE., NEW YORK 20, Hom 


Houston Fearless Div., 1809 W. Olympic Bivd., Los Angeles 64, Gk 
Send complete details on ( ) Labmaster. Other Processors: 
( ) 16mm ( ) 35mm ( ) B&W ( )Color ( ) Negative ( ) Posie 
) Reversal ( Negative-Positive. ( 
a ( ) Camera Dollies ( ) Tripods ( ) Heads ( ) TV Pedestals 


) Printers ( ) Scene 
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PERMA-LOCK MIRROR 
GUARANTEES POSITIVE 
MIRROR ALIGNMENT 


Only a Perma-Lock snaps into 
position and stays in position. 
This insures positive. mirror 
alignment, perfect focus after 
every globe removal. Even a 
severe jolt can't disatign mirror. 


monly 
combine all 3 


LIFETIME BEAM-PILOTS 
SPILL-PROOF LIGHTING 
Encircling every Fresnel lens-zone 
are special, opaque bands, fused 
) the glass. These Beam Pilots _ 


DUAL CONTROL FOCUSES 
BOTH FRONT AND REAR 


New dual-focus control is twice as 
convenient, twice as accurate 

as unsteady, old-fashioned one 
lever focusing. Even-Action focus 
is always smooth, absolutely 
precise and accurate from spot 
to flood positions. 


TODAY, WRITE FOR COLORFUL NEW 
CATALOG-BROCHURE ‘“‘NEW DIMENSIONS IN 
CONTROLLED STUDIO LIGHTING” 


world headquarters for the finest engineered lighting & production equipment (sales and rentals). 


Alister Imc. 


1117 North McCadden Place 
Hollywood 38, California 
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to you... 


whose 


intelligent 


demand 


has 
helped 


create 


eee OFF 


sincere 


gratitude 


and 


appreciation 


CONSOLIDATED 
FILM 

INDUSTRIES Jd, 

959 Seward St., Hollywood 38, Calif. 

1740 Broadway, New Yurk 19, N. Y. 
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ON THE COVER 
BRYNA PRODUCTIONS crew shooting a scene for “The Indian Fighter, 


starring Kirk Douglas, on location at Bend, Oregon. Director of 
tography is Wilfrid Cline, ASC. Note use of both booster lights and # 
light reflectors to provide fill light in the scene. Story on the photog 

of the picture appears elsewhere in this issue—Photo by Anthony Ug 
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copies, 35 cents; back numbers, 40 cents. Advertising rates on application. 
by A. S. C. Agency, Inc. 


= 
= 
= 
= 


é 
e 
e 
4 
‘ 
: 
aN ond 
ARTICLES 
- 
at 
< 
= 
€ 
~ 
| 
- 
§ 
. @ 
. 
The 
feature 
with 1, 


Y 
Charles 
1 
professional Equi 
| 
0.8 
: 
"4 For over 25 years, Mitchell Cameras have set profes- 
sional phetographic standards for the Motion Picture 
Industry. These flawlessly designed, ruggedly con- 
structed cameras have proven themselves in smooth, 
positive operation under the most exacting condi- = 
i tions. Today, as yesterday, the World’s greatest films 
depend upon Lee equipment for 
. truly professional results. 
fil 
$l 
The }émm Professional has the same proven Mitchell 35mm The Mitchell 35mm Camera—stanaara equipment of major studios | a 
features —to bring 35mm quality to 16mm screens. Equipped —is internationally known for dependability and performance. For scl 
with 16mm Mitchell blimp, this camera is a favorite of lead- superb photography, Mitchell 35’s are available in BNC blimp * a 


ter, 
pho- 

fommercial producers for sound unnecessal NC models to meet 
grit. 
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every requirement, 


Just Released— 
U. S. Navy Surplus 


35mm Eyemo Lenses 


ha Eymax Fxd. Foc. F4.5............ $ 22.50 
1” Balter Fes. Mt. F2.3.............. 125.00 
1” Kinar fes. mt. F2.3................ 99.50 
2” Eymax fes. mt. F2.8.............. 57.50 
2” Kinic Fes. Mt. F2.8................ 67.50 
4” DP. FLD. Panchro F2.5............ 129.50 
16mm Projection Lenses 
3” Bell & Howell $9.95 
Reg. $32.50 
4” Bell & Howell Ctd............000...... 9.95 
Reg. $37.50 


LIGHT STANDS 


Bardwell & McAlister 


SEMLER INDUSTRIES, INC. 


6853 LANKERSHIM BOULEVARD 
NORTH HOLLYWOOD, CALIFORNIA 


AMERICAN CINEMATOGRAPHER 


In the race to be the first to put its 
video-film cameras into practical use, 
the Allen B. DuMont Laboratories ap- 
pear to be the winner. Beginning August 
16th, DuMont’s broadcast division will 
start production on the first of 39 half- 
hour TV film shows for Jackie Gleason, 
using its Electronicam System, which 
was described in the May, 1955, issue of 
American Cinematographer. 

To be shot in 35mm, each film will be 
a half-hour version of “The Honeymoon- 
ers” which heretofore was telecast live 
from New York. New Gleason sponsor 
for 1955 is Buick. 

Filming will take place at the Adelphi 
Theater in New York, which is being re- 
vamped for the purpose by DuMont. 


* 


Technicolor Motion Picture Corporation 
last month took title to the buildings and 
grounds in Burbank, California, former- 
ly owned by Color Corporation of Amer- 
ica, Technicolor will utilize the former 
Cinecolor plant for its research staff and 
laboratories after remodeling is com- 
pleted. 
* 


DuPont’s remarkable new “Cronar” 
polyester photographic film base will be 
described in a special report to be given 
at the National Photographic conterence, 
to be held in Chicago in conjunction with 
the Photographers’ Association of Amer- 
ica annual convention, August 15 to 19. 

Report will also include information 
about the experimental use for cine- 
films of a “Cronar” base only 214 mils 
thick. Conventional cine film base is 5 
mils thick. 

Produced in experimental quantities 
for approximately three years, “Cronar” 
polyester photographic film base is ex- 
pected to be in production at a full- 


scale plant at Parlin, New Jersey early 


this fall. 

DuPont's graphic arts films, and then 
those for cine use, will be the first prod- 
ucts to be converted to the new base. 


* 


Closed circuit television facilities recent- 
ly installed at Consolidated Film Indus- 


_ tries’ Hollywood laboratory will now ac- 


commodate 35mm film in addition to 
16mm. Existing 16mm closed-circuit vid- 
icon units have been augmented by the 


installation of equipment for the new 


| 


| 


35mm film chain. 

New facilities will now afford TV pro- 
ducers, film editors, cameramen and oth- 
er clients of Consolidated to view TV 
film release prints on closed circuit TV 


Avucust, 1955 


to pre-determine how films will look on 
home television screens. 


* 


A new sales office to serve nine Western 
states has been opened at 6331 Holh. 
wood Blvd., Hollywood, by Cine 
ma Supply Corp., of New York. 

Heading up S.O.S.’s west coast offix 
staff is Alan C. Macauley who has heey 
named Exclusive Western Representative 
for S.0.S. by Joseph H. Tanney, presi 
dent of the company. 

Macauley was formerly associated with 
several film production companies anj 
has had many years practical productigg i 
experience. 


* 


Marking their fourth expansion move in 
as many years, Florman & Babb, motion 
picture equipment manufacturers and 
distributors, last month moved to nex 
and larger quarters at 70 West 45h 
Street, New York 36, N. Y. 

New quarters includes a_ spaciow 
showroom 100 by 20 feet plus a large 
mezzanine floor all of which, according 
to Florman & Babb, gives the compan 
the largest street-level showroom for ex 
clusive motion picture equipment in Nev 
York. In addition new quarters provide 
expanded rental facilities; new, fully. 
equipped machine shop for repair, ser 
icing and manufacturing; new credit fe 
cilities for purchase of new or used 
equipment; and greatly increased stock 
of all motion picture equipment items. 


* 


An historical survey of the developmen! 
of practical motion picture photography 
and projection, titled “Origins of the 
Motion Picture,” is among the most t 
cent film productions of the U. S. Navd 
Photographic center at Washingto, 
D. C. 


Produced to meet instructional neets 
of the Naval Photographic School at Pet 
sacola, Florida, the 20-minute film also 
provides professionals in the industry 
with background information on mals 
search for ways to pictorialize actio 
from the cave drawings of Altamir 
Spain, to Edison’s Vitascope. 

The story is told by means of al 


photographs, original art work, sot 
motion picture footage, some of it — 
produced from paper film, and live ph | 
tography. 

The him, which will be released i 
mid-summer to Navy film libraries 
throughout the country, has already beet 
selected for showing at the next EP lenses i. 
burgh and Venice Film Festivals. 
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ALES SERVICE REN 
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THE WORLD'S MOST COMPLETE ASSORTMENT 
OF PHOTOGRAPHIC EQUIPMENT FOR 


New PROFESSIONAL JUNIOR 
Adjustable wood BABY TRIPOD 


& 


—for Prof. Jr. friction PACKAGED LIGHTING WITH 


COLOR-TRAN 


and geared heads 


— studio lighting in a suitcase 


FAMOUS 
“controlled 


Has substantial shoe and spur. 


Measures from floor to flange 


45th action” 
SMALL G Y R 0 25" extended —17” 
AC1OUS TRIPOD collapsed. 
large $75 
ding Two speeds—slow and fast 
apany —for both panning and tilting. 
or eX Helps you capture fine scenic views Imagine being able to use two 5000 watt units 
sm and fast-moving sports events. Espe- on a 30 amp. fuse — COLOR-TRAN will do it! Senior Kit 
vovie cially recommended for 16mm Mitchell, Kit contains 2 light heads, 2 Superior stands and $237 
Maurer, B & H Eyemo proper size COLOR-TRAN converter to match. 50 
om and similar cameras. $600 Packed in compact case. Other style - | 
‘i Write for COLOR-TRAN Catalogue. 
| stock 
ems. 


ington. 
ELECTRIC 
FOOTAGE TIMER 


| need: 
at Pen: 


‘10? MOTION MOTOR 
RRCINE KODAK SPECIAL 


also 
. Dual model for both 16mm 

str) 
ndu ‘ Ne forward or reverse, 110 and 35mm. Large white num- 
mans with frame erals on black background, Accu- 
actiol ‘ run continuously rate reset dial. Switch controlled 


"for single frames. Camera 


by operator, who selects either 
wots without special tools. 


16mm operating at 36 feet per 
minute—or 35mm operating at 


|tamira. 


da ln $550 90 feet per minute ... or both 
k, § Qvailable— Stop Moti in synchronization. 

of it Te mm B 

: other fe ingle model, either 16mm or 
ive phe meres, 35mm $45 


vased 
libraries 
ady beet 
xt Edit 
s. 


~ and Hollywood Film Company cutting 
tdson, Century and Colortran Lighting Equipment. 


Complete line of 16mm and 35mm Cameras 


lenses in 16mm C mount. 18.5mm (extreme wide angle-flat field) 
ele in mounts for all 35mm Motion Picture Cameras. 

RESEARCH Color Temperature Meters. *Electric Footage Timers 
room equipment. 
& B&H. Hot Splicers. *DOLLIES—Bardwell-McAlister, Mole 


presto-splicer 
GIVES PERMANENT SPLICE 
IN 10 SECONDS! 


GRISWOLD 
HOT FILM SPLICER 


R-2 for 35mm silent and sound 


film. Precision construction makes it easy 
to get a clean, square splice with accur- 


Especially good for splicing magnetic } ate pole spacing. Nothing to get out of 
film. Butt Weld type for non-perforated ate 
or perforated film. 16mm, 35mm or . $65 


70mm. 


$547.80 


16mm or 35mm models— 
for perforated film. 


tory 


1600 BROROWAY 


Also Bell & Howell 8mm, 16mm and 
35mm Hot Splicers and B & H Labora- 


model Foot Splicer. 


CQuipment 
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need location 
lighting... fast? 


Call on Jack Frost, one of the 
nation’s largest suppliers of 


temporary lighting facilities. 


Wherever you are, whatever your 
lighting needs, you can depend on 
Jack Frost's expert handling and com- 
plete range of equipment, from a 
100 watt inkie to 225 amp arc with 
mobile power plants. In the studio 
too, we can supplement your present 
equipment to meet any situation, any- 
where. We've been doing it for years 
for many of the top shows. 


Our service includes complete installa- 
tion and removal at one low cost. 


free estimates 


Write or wire for a free estimate and 
a Free Catalog of Equipment. 


Dept. AMCI 


234 Piquette Ave., Detroit 2, Michigan the now 
425 Burnamthorpe Road, Toronto 18, Ontario aft Ma 
the cove; 
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HERE AT LasT is the answer to the de- 
tund for local striping service to pro- 
tide true hi-fidelity 16-mm magnetic 
wound 
entirely self-contained, 
*mi-portable, one-man operated 
magnetic oxide striping machine, 
Wentical in every vital feature to 
the now famous 35-mm Sound- 
‘aft Magna-Striper which won 
lit coveted 1953 Academy of 
Motion Picture Arts and Sciences 
Award. 
the same fine Soundcraft en- 
bteering and construction that 


1 Take-up reels 
2 Feed reels 
3 Splicing elevator 
(40 seconds capacity) 
4 Exhaust fan motor 
(1800 cfm) 
5 Feed bottles with 
bottom screw vents 
6 Drying air thermometer 
7 Micrometer stripe adjustments 
8 Binocular microscope 
9 Sapphire shoes beneath 
precision striping heads 
10 Splicing block 
11 Air heaters 
12 295’ leader 
13 High temperature drying 
chamber (4 minutes) 
14 Removable partition 
facilitates threading 
15 Low temperature drying 
chamber (2 minutes) 
Sliding glass doors 


How the New 16-mm Magna-Striper 
applies Soundcraft Magnetic Oxide in 
three widths for three different pur- 
Poses. 
25-Mil. MAGNA-STRIPE for 
double-perforated silent film 
50-Mil. MAGNA-STRIPE for both 
magnetic and photographic sound 


100-Mil. MAGNA-STRIPE for 
all-magnetic-sound track 


NOW! “Oscar” Winning SOUNDCRAFT Magna-Striper 


Available in New 16-mm Model! 


every major Hollywood producer 
of CinemaScope has used to 
process stereophonic sound re- 
lease prints. 
With ease and precision this new 
equipment quickly applies two stripes 
of Soundcraft’s perfected magnetic 
oxide to any 16-mm film... black and 
white or color, single or double per- 
foration. Jeweled bearing shoes (Item 
9 above) assure precision striping 
even with old, warped or distorted 
film . ..even when spliced and spliced 
and spliced! All wiring is explosion 


proof. 


Write today for complete franchise 
information and full technical details 
about how you, too, can build a highly 
profitable business with this revolu- 
tionary new Model Z 16-mm Sound- 
craft Magna-Striper! 


For Every Sound Reason 


REEVES 


SOUNDCRAFT 


CORP. 


10 East 52nd St., New York 22, §. Y. 


Dept. AE 8 
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A Collector’s 
Item! 


CINEMATOGRAPHIC 
ANNUAL 


PuBLisHED in 1930, a limited 
number of the original editions of 
this valuable technical book are 
available to cinematographers, 
movie amateurs, schools and public 
libraries. 


600 PAGES OF 
TECHNICAL 
ARTICLES 


written by some of the highest paid 
technical talent in the motion picture 
industry. 


No other book ever written contains 
so much data supplied by the ,profes- 
sionals of Hollywood's motion picture 
studios. 


Optical Science of Cinematography: 
Composition in Motion Pictures, by Dan 
Clark, A.S.C.: Painting With Light by 
Victor Milner, A.S.C.: Light Filters in 
Cinematography, by Ned Van Buren, 
A.S.C.; Art in Makeup, by Max Factor; 
Motion Picture Studio Lighting: Sound 
Recording: Micro-Cinematographic Ap- 
paratus: Useful Facts and Formulae— 
these are but a few of the subjects 
covered in this book. 


A MUST FOR YOUR 
LIBRARY OF TECHNICAL BOOKS 


Printed on fine coated paper, contain- 
ing hundreds of photographic illustrations, 
and bound in blue leatherette, this book 
could not be produced today for any- 
where near the special price asked .. . 


$f 00 


MAIL THIS COUPON TODAY! 


American Society of Cinematographers 
1782 No. Orange Dr. 
Hollywood 28, Calif. 


Gentlemen: Enclose find $1.00 for which 
please send me a copy of the CINEMATO- 
GRAPHIC ANNUAL. 


Anson Research Co., 4337 Clybourne, 
No. Hollywood, Calif.. announces the 
new Dunning Magic Dot light change 
| activator for B & H model H and J film 
| printers. Device, which applies metallic 
| dot to edge of film, eliminates old notch- 

ing method. Magic dots activate printer 

light change by electrical contact. 


| Printer Cue Unit 


Dual Reader 

The Camera Mart, 1845 Bdwy., N. Y. 
City, offers a Dual Reader for 16mm 
film editing. Device consists of optical 
sound reproduction unit that will read 
either variable area or density tracks, a 
4-watt amplifier with speaker, and a 


base plate to which any 16mm viewer 
may be added. Operates on 110-120-V, 
60 cyc. A.C. Price is $195.00. Literature 


is available. 


Film Processors 


NEW 


... in equipment, accessories, servic, 


automatic operation,  slip-clutch film 
drive, quality control. Compact, portable 
unit sells for $800 up, depending up 
accessories desired. Literature jg ayai) 


able. 


AU 


I 


Auricon Conversions 

Harold’s Photography & TV, 308 &, 
Philips Ave., Sioux Falls, S. D., is my. 
keting a 400-ft. magazine conversion fy 
the Auricon Cine-Voice and Pro ap 
eras. Adaptation incorporates unigu 
ball-bearing drive. Built-in footage ind: 


cator shows amount of film used. 3m 
in camera phone-jack affords closerm™ 
itoring of sound. Conversion pe 


camera to take 100, 200 or 40% 
rolls of film. 


Camera Rackover 

Cine Products Co., P.O. Bax I 
Westlake, Ohio, announces a prea! 
rackover device for Bell & Howell ™ 


-60 


Pro. 
cameras. Mounts on any standard Fo 
pod. May be used with all camer ; 
cessories in place. Other models SIF for free; 
available for Bolex H-8 and H-l6@ 
eras. List price is $28.50. DECI 

$.0 
Photo Research Moves the 


Photo Research Corporation 


| Milford Film Machine, Milford, Conn., from Burbank to new quarters 
nanan. announces a new, economical and low- No. Cahuenga Blvd.. Hollyw 
priced 16mm film processing machine month. 
. - | for daylight operation. Features include (Continued on Page 48) 
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=JAURICON 


BEST 


ice ON 


=| The ALL NEW 


PRO-600 


Optical - On - Sibu 


\ 
Professional 
be Be Picture Camera with 
cam Built-in Features 
nique — 
ind: 


Pro-600" with Lens 
Hood, Auto Parallax 
ide with Magazine, Tripod 


yell Pro.600" with Critical 


Glass Focusing, 3-Lens Turret 


PRICES START 


“Auricon Pro-600” with Single- 
Lens “C” Mount, Tele-Finder 
Objective, View Finder, Magazine 


* Self-blimped for completely quiet stu- 
dio operation. The whisper-quiet film 
flow of The ‘‘Auricon Pro-600"' is 
silent proof of precision design. Your 
sound-recording microphone never 
picks up ‘‘Pro-600°° Camera noise! 


*% 600 ft. film Magazines with Auricon- 
Electromatic Take-up, for 16 minutes of 
continuous ‘‘Talking-Picture’’ filming. 


% Synchronous Motor Drive for ‘‘Single- 
System'' or ‘‘Double-System'’ Re- 
cording. 


*% Available at added cost is ‘‘Single- 
System'’ equipment for Optical Sound- 
Track-On-Film, **C-mount"’ Lenses, 
Film Magazines, View-Finders, 3-Lens 
Turret, Critical Ground-Glass Focusing, 
Lens Sun-Shades, Tele-Finders, etc. 


* Sold with 30 day money-back guar- 
antee, you must be satisfied! 


AT $1165 


for free illustrated “Auricon Pro-600" literature and price schedule 


PECIAL OFFER fo AURICON-PRO OWNERS 


5.0.5. will accept your old camera as a trade-in for 
the “All New Auricon Pro-600". Time Payments, Too! 


| 


| HU 


Microphone 


Combines for first 
time most ideal 

features desired 
by the industry 


1. Perfect Cardioid Performance—not sensitive to wind nor AC hum 


—no ribbon element used. 


2. Higher level output—Actual plotted curve of 30 to 15 KC included 


with mike. 


3. Shock mounted, weighs 24 oz., can be used on fish pole. 


with no equalizers, 
Hallen, etc. 


- Built-in Dialogue Equalizer with 3 steps. Ideal for tape recorders 
like Magnasync, 


Ampex, Stancil-Hoffman, 


Model D-25, $232—Model D-20, identical but less shock mount, $182 


Numbering Pays 


Unnumbered 
films couse con- 
fusion and loss 

of time. 
The MOY edge 
numbers every 

foot of 16, 
17/2, 35mm film 
and simplifies 

the task of 

checking 
titles, footage. 


The Moy 1s s 35 
Visible Edge Film 


Numbering Machine 


The MOY replaces cue marks, perforations, messy crayons, punches, 
embossing—does not mutilate valuable film. Work prints showing 
special effects, fades and dissolves require edge numbering to keep 
count of frames cut or added. Multiple magnetic tracks in Cinema- 
Scope stereophonic recordings make edge numbering a MUST. Write 


for brochure. 


With NEW Improved Non-Clog Inking System $2475 
Present Moy owners can easily install the new and improved inking system! 
AMONG RECENT PURCHASERS ARE: 


Eastman Kodak Co., Rochester, N.Y. 

General Film Labs., Hollywood, Calif. 
Reeves Soundcraft, Springdale, Conn. 
American Optical (Todd AO), Hollywood 


Holland & Wegman, Buffalo, N.Y. 
Indonesion Supply Mission, N.Y.C. 
Cinerama Productions, New York 
Columbia Broadcasting System, N.Y. 


SEE PAGE 481 FOR IMPORTANT OFFERINGS ON ANIMATION EQUIPMENT AND FILM PROCESSOR 
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New 35 mm Model 2A 
With 180° Shutter 


TRULY GREAT 
CAMERA 


for TV, Newsreel 
and commercial 


oi For tough and trying assign- 
ae ments, ARRIFLEX 35 is in a 


class by itself. Reflex focusing 
through photographing lens 
while camera is operating— 
this is just one outstanding 
ARRIFLEX feature. 


Equipped with bright, right- 
side-up image finder, 61x 
magnification. Solves all par- 
allax problems. 3 lens turret. 
Variable speed motor built 
into handle operates from 
lightweight battery. Tachom- 
eter registering from 0 to 50 
frames per second. Compact, 
lightweight for either tripod 
or hand-held filming. Takes 
200’ or 400’ magazine. Write 
for free folder. 


Blimp now available. 
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Magnasync Sponsoring Educational Contes 


Trip to Hollywood and a Magnasync Recorder among 
prizes to be awarded students submitting 
best paper on magnetic film recording. 


The theme “Present and Future Tech- 
niques in the Science of Motor Picture 
Magnetic Film Recording” keynotes a 
national educational contest in which 
student sound enthusiasts are invited to 
participate by a North Hollywood equip- 
ment manufacturer. 

Contest sponsors, Magnasyne Manu- 
facturing Company, Ltd., are offering the 
writer of the best 2000 word paper on 
this subject an all-expense trip to Holly- 
wood, where he will be the daily lunch- 
eon guest of top studio sound executives 
with personal tours through the major 
sound departments. Before leaving Holly- 
wood, the winner will be presented with 
one of the company’s new X-400 Mag- 
netic Film Recording Systems and dur- 
ing his Hollywood visit he will have the 
use of Magnasync’s Thunderbird cour- 
tesy car. 

Winning paper will be published in 
the American Cinematographer. Purpose 
of the contest, according to De J. White. 
Magnasyne President, is “to stimulate 
the creative imagination of next-genera- 
tion motion picture sound technicians. 
Responsibility for the orderly advance- 
ment of cinema sound processes will one 
day rest squarely on the capable should- 
ers of these students. The encouragement 
we give them today is a worthwhile in- 
vestment in the future of our industry.” 

A distinguished panel of top major 
studio sound executives have volunteered 
their free time to act as final judges of 
the most promising papers selected by 
Magnasync. They are: 

Loren Ryder, Director of Research, 
Sound Dept. Head, Paramount Studios, 
and Ryder Sound Services, Inc. 

Carl Faulkner, Head, Sound Engineer- 
ing Dept., 20th Century-Fox Film Corp. 

John Lividari, Sound Director, Co- 
lumbia Pictures Corp. 

Papers will be judged on the basis of: 
(1) Understanding of the subject tech- 
niques, (2) Imagination and Originality, 
(3) Clarity and neatness in the paper 
presentation. 

Qualification applications will be given 
to members of the University Film Pro- 
ducers Association by Magnasyne Sales 
Manager Howard V. Auchstetter, during 
the Association’s Ninth Annual Confer- 
ence, at the University of Colorado, in 
Boulder on August 15th. Student con- 


_ testants may secure a copy from their 


U.F.P.A. representative, or by writing 
directly to Magnasyne Manufacturing 
Company, Ltd., North Hollywood, Cali- 
fornia. 

To qualify, students must be regis- 
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tered in a regularly scheduled cours ; 
rectly related to cinematography jy 
accredited educational institution 
in the continental United States, Yj 
his paper, student will be requests, 
have his instructor sign a statemen ; 
the effect that his participation vill mg 
impair the student’s scholastic standip 

Contest RUuLEs 

(1) Papers must not contain fey, 
than 2000 or more than 2500 work 

(2) Papers must be typewritiy 
double spaced, on white 81x11" shes 

(3) Complete “Qualification Appl 
tion” must accompany paper, 

(4) Paper must be mailed in th} 
without folding. 

(5) Envelope must be addressed g 
follows: 

Student Contest 
MAGNASYNC 

Box 707 

North Hollywood, Calif. 

(6) Envelope must be postmarked 
or before December 31, 1955. 

(7) Winner will be announced in} 
February 1956 issue of American (i 
matographer. 

(8) All papers become the propa 
of Magnasyne Manufacturing Comp 
Ltd., and none will be returned vg 
plicants. 

(9) Judging will be final and im 
vocable. 

(10) Only those papers written by! 
time students registered in course 
rectly related to cinematography int 
credited universities or colleges vil 


the U.S. will be considered. 


CFI In Expansion Mort 


A Mayor Step in Consolidated fi 
Industries’ expansion program § 
nounced by Sidney P. Solow, CFI \ 
president and General Manager ¢ 
company’s Hollywood laboratory: 4" 
two-story annex will be added ¥! 
laboratory’s present 35mm building 
additional facilities have been d? 
to improve service and utilize tec 
developed as a result of Consol 
research in the field of quality im 
ment. Construction will begin 
10th. 
The new structure marks a0 
ant extension of CFI’s 35mm pre 
facilities. When completed, 
potential will be almost double 
present black-and-white _negal™ 
positive output, according to °™ 
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Why SOUND MASTERS Selected... 


The ARRIFLEX 35 Model 11A 


To Shoot ‘Speechless By Mistake’ for the Bell System 


The Bell System wanted a color film that would help 
prevent accidental damage to buried and aerial tele- 
phone cables by dramatizing some of the common 
causes of such damage and their effect on vital com- 
munications. SOUND MASTERS of New York was selected 
to make the film. 


The script called for ‘on location’ filming — in fields, on 
highways, in ditches, on ‘Main Street’. More than 95% 
of the film required live, lip-synchronized sound. A versa- 
file, easily maneuverable camera was needed for this job. 


SOUND MASTERS selected the Arriflex 35 Model 11A with 
Synchronous Motor and Sound-Proof Blimp — and filmed 
all the sequences with this equipment within a period of 
five weeks. Speechless By Mistake has been completed 
and will soon be released by the local Bell Telephone 
Companies for public showings. 


Says Mr. F.C, Wood, Jr. vice president in charge of 
Production, “We acquired and used the Arriflex outfit 


because it was the lightest, most compact equipment we 
could find. It would have been next to impossible to 
have done the job so quickly and easily with any other 
camera. The Blimp was perfect both indoors and out. 


“Needless to say, we were pleased with the results, as 
was also the client. The pictures were rock steady and 
needle sharp — thanks to the new film gate and inter- 
mittent, and to those wonderful Schneider lenses. The 
whole film was a complete success. 


“The most wonderful thing about the whole deal is that 
the price of the complete outfit was hardly more than 
what it would have cost us to rent other equipment.” 


And Mr. Wood's experience is, by no means, different 
or unique, for many other producers and cameramen 
have discovered the economy, the quality and the versa- 
tility of the Arriflex 35. No more easily manageable 
camera exists anywhere. Yet, it has every facility and 
convenience for truly first-rate filming. 


Write for complete information to: 


Sole U.S. Agents *° KLING PHOTO CORP. 
235 Fourth Ave., New York 3, N. Y. 
7303 Melrose Ave., Hollywood 46, Cal. 
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F & B PRO CINE—THE MOST 


IMPROVED 


TRIPOD IN THE 
MEDIUM WEIGHT CLAs; 


FOR ALL CAMERAS 


Does your tripod include these 
exclusive PRO CINE features? 


External camera tightening knob with angle gears 
Telescoping, offset tripod handle 

Second tripod handle position 

Large positive pan and tilt locks 

Brass shaft for longer wear, no sticking 

Separate, precision machined friction plate 

Four bolted leg supports with leg rest ledge 
Aluminum leg tops—no holes drilled thru wood legs 
Single knob leg tightening—for even tension and no warping 


A. 
B. 
c. 
D. 
F. 
G. 
H. 
I. 
J. Superb, seasoned and waxed hardwood legs, will never sti 


Finest Precision Craftsmanship and Materials 


FRICTION HEAD UNCONDITIONALLY GUARANTEED FOR FIVE YEARS 


Available direct 
or at leading camera dealers 


Price $145.00 
Heavy Duty Fibre Case $20.00 


MADE IN U.S.A. 
EXCLUSIVELY BY F&B 


"SHOOTING COLOR IN A CAE 


HUGE INDUSTRIAL 


Now the 
LARGEST STREET-LEVEL 
SHOWROOM IN NEW YORK 


devoted exclusively to MOTION PICTURE 


EQUIPMENT. Some of the expanded facili- INTERIORS 
. ties we will offer to film personnel are 
these: 
COMPLETE RENTAL SERVICE . . Cam- AUDIENCE 
eras, lighting, editing, recording and grip 
REACTION SHOTS 
CONVENIENCE Street-level, midtown 
; location . . . Have your crews assemble COLOR 
at F&B. 
' EXPERIENCED TECHNICAL PERSONNEL . . . NEWSREELS 
i who understand your filming problems. 
COMPLETE EQUIPMENT MAINTENANCE & 
ENGINEERING SHOPS . . . Staffed by ex- F & B 


pert technicians. 


goo” 6.00 
- 68 West 45th Street, New York 36, N. 
1600" "9.00 


Ever Have the Center Drop Out? 


Eliminates FLANGES and 
risky TIGHTWINDS 


Simply open Split Reels—slip in film on 
core and work with safety, speed and 


accuracy. 


400 ft. SPLIT REEL $4.50 


IMMEDIATE DELIVERY 


NEW CREDIT PURCHASE FACILITIES ... 
extended time payment service, from 90 
days to 36 months. 

LOCATED IN MIDTOWN MANHATTAN. 
Near atl transportation, hotels and rec- 
reation centers. 


F&aB EQUIPMENT CATALOG—24 Pages. 
Lists all equipment you need for film 
production. 

F&B RENTAL PRICE LIST—16 Pages. 
Complete pocket-size list. Everything at 
your fingertips about the cost of renting 
equipment for Production, Projection, Re- 
cording, Lighting and Editing. 

BOTH CATALOGS FREE FOR THE ASKING 


_FLORMAN & BABB 


Phone: Murray Hill 2-2928 
Cable Address — FLORBABB, N.Y. 


 NOMINAR 1” £/0.95 LENS 


“THE FASTEST CINE LENS IN THE WORID" 


Including— 
Series VI filter holder, sunshade 
Screw-on dust covers 
Leather carrying case 


In C mount for all 16mm cameras 


More than twice as fast as f/14 


Definition, resolution and contrast os good oF bette 


than any comparable lens. 


Price $165.00 $9.90 FET 
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without tools, 

artis helpless... 


Capital skills 
are your tools 
for finer films 
Capital Film Laboratories 
offers to the creative producer 
the finest motion picture laboratory equipment 
plus the priceless ingredient . . . 
the personal attention 


of our select staff of skilled craftsmen. 


PRINTS BY CAPITAL 


Editing 


Processing 


Printing 


~ 
i, * ) 
= 
WA | FILM LABORATORIES, INC. 
wih w Ave., N.E., hington 2 De, RCA Sound Recording 
| 


The direction— of 
portant part in obtaining the 


> wT 


At Precision, expert guidance through each ice: of) the processing operation assures 


producers, cameramen and directors t 


York to Precision. That’s the ri directi nm for you wherever you are and whatever your 


film processing problem. “7 
In everything there is 


tof publi 
 Camer 
bring Car 
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commplemprocedure where experience plays an im 

red effects. in the film processing laboratory, 
~ 
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preks All of which leads to another torfe of direction: West of 5th Avenue on 46th Street inN 

ew 

processing, it’s Precision. 
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PTZ FILMS ‘“TELERAMA” SHOW 
th AURICON “SUPER 1200” 
m Sound-On-Film Camera... 


kinghouse’s TV Station WPTZ in Philadelphia, produces a new 
tif public service program called “Telerama” which combines 
\ Camera pick-ups with “Talking Pictures” especially filmed for 
ama’ using the Auricon 16mm “Super 1200” Sound-On-Film 
wing Camera, 


“ing Strictly to happenings of unusual interest, including big 
me sports, the WPTZ Camera Crew gets the sound and the picture 
ie same film at the same time, using the Auricon “Super 1200” 
va. The “Super 1200” Telephoto Finder System, as well as the 
vadlax View Finder, provide an ideal means for photographing 
ug and news events with precision and dependability ! 


‘gerd filming results and high-fidelity broadcasting on TV, use 
an “Super 1200” 16mm Sound-On-Film Recording Equipment. 


"vameras are sold with a 30-day money-back guarantee. You 
Satisfied! Write today for free illustrated Auricon catalog. 


A PRODUCT OF 


ERNDT-BACH, INC. 


00 telitects 2uiliing, Pa 


LOCUST 45500 


FIRST IN TELEVISION IN PHILADELPHIA 


Berndt-Bach, Inc. 
6900 Romaine Street 
Hollywood 38, California 


Gentlemen: 


We want to congratulate you on the superb performance of the Auricon 
"Super 1200" 16mm Sound-on-Film Camera. 


The Auricon is the most economical camera that we have used. To the 
producer of a program such as "Telerama", the important thing is to get 
the story on film as it happens. Naturally, in addition to capturing the 
story, we want to achieve professional, artistic standards in both picture 
and sound. The technical success of "Telerama" is due in large part to 
the picture and sound-recording fidelity and complete dependability of our 
Auricon Equipment. Most of our filming is on location under very 
difficult shooting and acoustical conditions. 


The ease of handling and faithful recording ability of the "Super 1200° 
plus its excellent View-Finder and Telefinder Systems, make Auricon the 
best bet in our opinion - for filming sports and news events! 


Sincerely yours, 
WESTINGHOUSE BROADCASTING COMPANY 


Leroy A. Bell Calvin Jones 
Cameraman Executive Director 


Broadeasiing Company The. Wez- WOZA WEZTV KYW WPTZ KOKA WOWO KEN 


PORTABLE POWER UNIT CINE-VOICE AURICON PRO-608 SUPER 1200 


Romaine Street, Hollywood 38, California 

OF SOUND-ON-FILM 
ING EQUIPMENT SINCE 1931 TRIPOD 
$325.00 


$269.50 $695.00 $1497.00 $4652.15 
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ONE CAMERA 


16mm or 35mm 
in 10 SECONDS! 


Ca merette 


Reflex Motion Picture Camera 


The perfect camera for the motion picture film 
meker working in both 16mm or 35mm color 
er bleck and white. 


LOOK AT THESE ADVANTAGES— 


@ The same lenses, same motor drives, same 
sound blimp and accessory equipment used 
for both 16mm or 35mm — to convert simply 
change the magazine. 


Precise rugged movement 
Reflex viewing 
200 degree adjustable shutter 


Divergent three lens turret 


Automatic film gate 400’ magazines 16 or 
35mm — the 16mm magazine will accom- 
modate daylight spools as well as standard 
core load. 


@ Light weight— only 14 pounds with 3 
lenses, 400’ magazine, and 6/8 volt motor. 


Write for brochure 


amerette 


patents coutant-mathot 
Manufactured by Ets, Cine. Eclair, Paris 
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Hollywood 


Arthur Edeson, chairman of the A.S.C. 
entertainment committee, has announced 
that date for the Society’s annual Ladies 
Night Dinner and Dance has been set 
for Saturday evening, October 29th. A 
black-tie affair, it is to take place in the 
Mayfair Room of the Beverly Wilshire 
Hotel in Beverly Hills. Event will mark 
the first time in over 10 years that it has 
not been held at the Society’s clubhouse 
in Hollywood. An invitational affair, it 
is restricted to A.S.C. members and their 
wives. 


* 


John Arnold, ASC, head of the camera 
department at M-G-M Studios, is cre- 
dited with making possible by a new 
process the important photographic re- 
production of a score of Van Gogh’s 
immortal paintings for the studio’s forth- 
coming color and CinemaScope produc- 
tion, “Lust for Life.” 

Process makes it possible to put the 
Van Gogh art on the wide screen with 
greater clarity and detail than when the 
pictures are photographed direct with 
the movie camera. 


* 


Benjamin Berg, ASC, whose diverse 
enterprises include a television film re- 
cording business and an agency for the 
distribution of Eclair cameras in the 
US.. is also a short subject producer of 
note. 

He recently completed a unique 20 
minute short in black and white on the 
life of the Spanish artist Goya. Film has 
no live action but tells its story through 
a series of studies of Goya art coupled 
with well-written narrative, and back- 
grounded by a remarkable score of 


guitar music. 


* 


James Van Trees, ASC, who was re- 
cently signed by McCadden Productions, 
Hollywood, to photogranh a new Amos 
‘n Andy TV pilot film, developed a 
unique transition method which enables 
Charles Correll and Freeman Gosden, 
stars of the show, to go from white face 
to black face without need for stopping 
the cameras. Format of the new Amos 
’n Andy series will have Correll and Gos. 
den open the show as themselves, then 
assume black face and diaiect as they go 
into their comedy roles. 
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Stanley Cortez, ASC, whose unig, 
black-and-white photography of ny 
of The Hunter” has received sch 
in the press, was signed last month j 
direct the photography of “The Nake 
and The Dead,” to be directed by Charis 
Laughton. Initial shooting started in th 
Hawaiian Islands. 


* 
Gil Warrenton, ASC, called “the mo. 


travelin’ cameraman in Hollywood,” ys 
signed recently by Charles E. Skinn 
Productions to direct the photograph 
of a new TV film series, “Sgt. Presto 
of The Yukon.” As with most of his 
signments, this one took him out of Ho 
lywood—this time to Aspen, Colorady 
where he shot exteriors simulating the 
Canadian and Alaskan wilds. 


* 


Harold Stine, ASC, has been signed bj 
Warner Brothers to direct the photo: 
raphy of two of the studio’s new TV 
film series—“Casablanca” and “Behind 
The Camera.” 


* 


Carl Struss, ASC, will direct the phoioy 
raphy of “Mohawk” for Alperson Pr 
ductions. 


* 


Walter Strenge, ASC, who recently cw 
cluded directing the photography of the 
“Margie” TV film series at Hal Rose 
Studios, has been signed by Famil 
Films for a new series of films to be pr 


duced at Kling Studios, Hollywood. 
* 


The Society of Motion Picture and Te: 
vision Engineers has set the dates lo 
two of its future conventions in ls 
Angeles. The first is scheduled for Oct» 
ber 7th to 12th, 1956, and the other- 
nearly two years later—April 20th \ 
26th, 1958. Both conventions will ® 
held at the Hotel Ambassador. 

Next convention of the society take 
place this coming October (3rd to the 
7th) at Lake Placid, New York. 


* 


Ziv-TV’s expanded program of prod’ 
tion which includes five new video ™ 
series for the fall, promises lots of v0" 
for Hollywood cinematographers New 
films are “Dr. Christian,” “I Lowe 4 
Mystery,” “The Man Called X,” “th 
and Mrs.,” and “Craig Rice.” 
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CAMERETTE 


Now Available with Two 
| a Important New Features! 


mo! ‘ 

graphy 
Preston 
his a 
of Hol 
rado— 
ing the 


* Sound Blimp with Reflex Viewing 


med by 
photoe- 
ew Tl 35mm Camerette with CinemaScope aperture, with full CinemaScope field visible 


‘Behind 


Now for the first time—a lightweight camera for CinemaScope photography—the 


through the reflex viewer. Auxiliary turret and matte for regular photography. 


New magnesium alloy blimp with viewing through the taking lens at all times through 
ey the Camerette’s reflex finder, making a lightweight, fully blimped combination 16mm 


or 35mm camera. Synchronous motors—110-v single phase, 220-v three phase. 


tly con. 
he 

LY THE CAMERETTE HAS | : 
Famih 
pre 
od. 

Ability to use both 16mm and 35mm 

film in one camera. : 
nd Tels 
or Octo lens at all times for both film sizes. 
other- 
20th 10 
will be Sound blimp with reflex viewing, % 

making a fully blimped, instantly i 
ty takes interchangeable l6mm or 35mm 
d to the camera. 
produ Patents Coutant-Mathot 
| Manufactured by Eclair, Paris 
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The Filming Forbidden Planet’ 


The most pretentious science-fiction thriller yet filmed, this MGM 
production called for use of every cinematographic trick in the book. 


By GEORGE FOLSEY, A.S.C. 


EN I WAS ASSIGNED to direct the photography of Metro- and the action from the camera viewpoint. With a op, 


Goldwyn-Mayer’s science-fiction thriller, “Forbidden pletely new subject and a locale virtually dreamed up oy 
Planet,” I was faced with two unique problems: photograph- fantasy, the production posed a fresh new challenge, phy 
ing a new star—a mechanical robot nearly seven feet tall— graphically. 
and lighting the futuristic settings of a fabulous land never The photos on the opposite page will give the reader son 
before seen on the screen. idea of the unique sets which were prepared for the yp 

Locale of the story is a mythical planet millions of miles duction by supervising art director Cedric Gibbons and x 
in outer space, where the sky is of a strange green hue and director Arthur Lonergan. Because so much of these yy 
where an invisible monster prowls the desolate terrain. All settings—designed for CinemaScope and color film, 
sets, of course, were built on the sound stage. The story is prised giant painted backdrops or cycloramas, the probln 
set in the year 2200 A. D., and stars Walter Pidgeon as a of matching the lighting, or achieving the lighting grad 
scientist, and attractive Anne Francis as his daughter, with tions, far surpassed anything that is encountered in the op. 
a newcomer, Leslie Nielsen, making his screen debut as the ventional type of production. 
hero. In addition to the sets, which required all the fo 

More than two years of technical research was undertaken space of four of the studio’s largest sound stages, mechanied 
on the production by the studio before it was turned over wizardry and prop-shop skill had brought forth the mos w. 
to producer Nicholas Nayfaek and director Fred Wilcox. But usual of science-fiction innovations. Important props includ 
research did not stop here. Actually, the important pre-pro- an atomic cannon, a space Jeep, and electro-magnetic trac, 
duction planning began when we started to visualize the sets and the picture’s most entrancing personage, Robby the m 


chanical robot. 
The robot’s massive body was motivated by six dedi: 
motors, and was controlled through a complicated swith 
board panel. He had complete mobility of arms, legs ai 
head. More than two months of trial-and-error labor wer 
required to successfully install the 2600 feet of electriad 
wiring that made the robot independent and self-operatin, 
A crew of 19 men worked a month to install the 27 mie 
of electrical wiring used in the control cabin of the gue 
ship. In order to be able to successfully control the extensir 
illumination for this one set alone, a set-lighting switchboui 
was set up and manned by a score of electricians. 
Biggest bugaboo, perhaps, on this picture was the eve 
present reflection of light. The fantastic, modernistic seis 
bright metal and plastics bounced light in almost every é 
rection. An example were the “deceleration chamber - 
large tubular plastic cells—into which space ship aw 
members must enter for a period of time when subject 
to sudden change in atmospheric pressures—much as “st 
hogs” and deep-sea divers do after subterranean of % 
marine tasks. So, in addition to meeting the problem of ge: 
ting adequate light on the set, we then had the problen¢ 
so placing it or masking it as to keep it from bouncing 
the bright surfaces and into the camera. { 
Equally challenging was a large plexiglass globe in 
center of this same set. It measured nearly 16 feet no 
cumference, and enclosed a smaller globe within it whid 
was surrounded by two bright steel bands as a decollt 
feature. It seemed for a time that it would be impossible! 
light this globe in a manner that wouldn’t reflect light Th 
(Continued on Page 482) 


FEW PRODUCTIONS have demanded the meticulous placement 
of set lighting units as did M-G-M's ‘Forbidden Planet.”’ This, 
because of the many reflective surfaces which bounced light 
back toward the camera. Here director of photography George 
Folsey, ASC, (right) discusses a light change with gaffer 
Anthony Picciano, who uses a wireless intercom radio to 
relay instructions to electricians on catwalks overhead. 
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THE SPACE SHIP lands on the Forbidden Planet. Here miniature 
shots were skillfuliy matched with full scale sets. 


ALMOST every prop in this ultra-modernistic production created 
a lighting problem because of reflective surfaces. 


ONLY THE CinemaScope camera could have captured the full 
‘ope and awe-inspiring beauty of this imaginative setting . . . 


AMERICAN CINEMATOGRAPHER Avucust, 1955 


NOTE THE great depth of perspective achieved in this sound 
stage exterior scene of crewmen disembarking from ship. 


ANNE FRANCIS meets the Robot in the fantastic House of Tomorrow. 
Note the generous use of effect lighting. 


WHICH George Folsey's lighting and skillful camerawork suc- 
ceeded in giving complete authenticity. 
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@ CAMART 
BABY DOLLY 


Not like a bicycle, but sturdy like a car. 
Will carry a heavy load and ride easy. 


Fits in your car. 


Can set camera from floor to six feet 


high. 


price: $375.00 


@ CAMART 
CAR TOP CLAMPS 


Sturdy 
Made of bronze 
Easily fitted to your car 


top. Set of three. $28.00 


@ CAMART 
TRIANGLE 


Improved keystone 
center. 

Don't get floppy. 
Can't kick over 
your camera. 

Our own make, 
the best by test. 


price: 929.50 


DEVELOPED THROUGH YEARS OF EXPERIENCE AND USE! 


GUARANTEED PROFESSIONAL RESULTS! 


@ CAMART TIGHTWIND ADAPTER 
HERE’S 8 REASONS WHY YOU NEED IT! 


JUNKS SPLIT REELS AND FLANGES! 

Des:gned to fit all rewinds. 

Saves storing of film on reels. 

For left and right side rewinds. 

Chrome plated ball-bearing film guide roller. 
Takes male and female plastic cores. 

Eliminates cinching and film abrasions. 

Does not interfere with normal use of the rewind. 


PRICE: $29.00 Money Back Guarantee! 
Send for descriptive literature. 


@ CONE 
LIGHT a 
This unit sets a beon me 
shadowless soft light fm ‘im, 


any set. Used ™ 
Hollywood productions 

color or black and white; 
tography. 


Price, head only. 
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@ CAMART SLATE 
and CLAPSTICK 


Still the best quality largest 
slate at the lowest price. Send 
for yours today! 


Fob, New York 


Only $4. 15 


“CAMERA. MARIE: 


1845 BROADWAY at 60th ST. PHONE: Circle > 
NEW YORK 23, NEW YORK CABLE: 
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POSITION of camera inside car is relatively inconspicuous, 
beon yet it has unobstructed view of road ahead. Using Tri-X 16mm 
light « film, clear pictures are possible at night with light furnished 
by automobile headlamps. 

ensively 
ctions 


white 


METHOD of installing camera in patrol car is shown above. The 
battery-driven Bolex H-16 is mounted on an Auto-Pod. Four 
radio batteries in case, shown on car seat beside Oregon's 
Sheriff Edward W. Elder, power the camera motor. 


Movies Law Enforcement 


New, fast 16mm film makes possible night movies of traffic 


violators, 


By R. 


= apoen, THE PROTECTIVE shroud most popular and 

an Pieadly with drunk drivers, is being dramatically ripped 

fa them with something new in law enforcement. 

experiments, an Oregon Sheriff has found 
ame MOVies of erratic drivers possible with lighting from 
inl car headlights. 

AK ist film, first used for photographing night athletic 

j wees for reproduction on television, spurred the Lane 

fe) Sheriff's department to produce its own “selected 
subjects.” 

Mh a Paillard Bolex 16mm movie camera mounted on 

AutoPod mount (see photos), and the camera powered 

“series of five F4P1 Radio A batteries, the patrol 

driver can easily shoot the pictures without detracting 

lormal driving operations. 

Jol Tri-X and Super-XX film have been used successfully 

. the camera speed preset at 16 frames per second 

a supplied principally by standard sealedbeam 


. 


RI 


Vith the camera’s F/1.9 lens snugged up to the wind- 


using only car headlights for 
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illumination. 


HARLOW SCHILLIOS 


shield. an embarrassing amount of information can be 
recorded for judge and jury to see. 

Morover, the “star” is oblivious to his being in the lime- 
light. 

From test movies made at 11 p.m. on a clear night, Char- 
les E. Smith, chief criminal deputy, reports the following: 
“Under mercury vapor overhead lighting or in¢andescent 
street lights, the suspect vehicle was clearly visible as was 
the highway center stripe. Make, model and license number 
showed clearly on the projection screen, The walk, facial 
expressions, gait and coordination of the operator were 
easily observed, 

“In tests made on a rural, gravel road with no lighting 
other than the police car headlamps, movements of the car 
and expression of the operator after he had stepped from 
his auto were clearly recorded. However, the field of vision 
was sharply curtailed. Maximum range: 40 feet for trailing. 
25 feet for operator tests.” 

While the Lane Sheriff's office began filming traffic viola- 

(Continued on Page 495) 
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THE NEW YELLOW 
FLAME CARBONS 


New tool for set lighting produces less heg} 
and results in greater economy in 
color film production 


By CHARLES HANDLEY 
National Carbon Company 


peed DEVELOPMENT work led to the production of a high 
intensity type of positive carbon for motion picture 
lighting which operates at a color temperature of approxi- 
mately 3350° K. With the addition of a very light filter to 
remove a slight excess of blue and _ ultraviolet this ligh 
source may be freely mixed with incandescent tungsten for 
color film which has been balanced to tungsten illumination 
of the same color temperature. From an operating stand. 
point it means that the photographically effective light out 
put of the carbon arc has been increased over 60% without 
additjonal power input. 

From one viewpoint it would seem that white light, which 
is composed of equal parts of red, green and blue and is 
represented by sunlight itself, should be the ideal balance 


for a photographic light source. An equally balanced white | 


light source lends itself to easier control when removal of 
some one color component is indicated; it is white light tha 
provides most of the radiant energy for exterior photography. 

The difficulty with the foregoing viewpoint is that incar- 
descent tungsten has certain advantages in motion picture 
photography, and when mixed with white light for color 
filming one must be filtered to balance the other. It has 
been stated that at present it is possible to balance calor 
film to that of a tungsten source on a much higher film 
speed rating to tungsten (and an equal speed rating to white 
light) than if a white light film balance were used. For this 
reason, apparently, professional color motion picture film 
balanced to the tungsten source. 

In converting white light to this tungsten balance a file 
loss of at least 40% results. This situation is represented by 
the use of a “Brute” lamp with an MT-2 plus a Y-] file 
By changing the carbon itself to a 3350° K. balance, the 
MT-2 filter loss is eliminated. 

Two of the inherent advantages of the carbon are oe 
other light sources in practical studio use are the gre# 
amount of light from one unit and small source size. The 
advantages make possible great carrying power, Sil? 
shadows and the extreme in controllability. 

Where separation of planes of vision are to be produced 
by high-level, controllable light sources and to create the it 


THREE SCENES at left illustrate use of the new yellow flame 
carbons in recent productions: Fig. 1 shows excellent model- 
ling effect of sunlight achieved for a scene for “The Ten 
Commandments.” Fig. 2 shows shadow detail, modeling and 
overall single-source effect achieved for ‘Forbidden Planet.’ 
In Fig. 3, note how shadow detail and highlights in scene 
from “‘Kismet"’ duplicate sunlight as though scene were 

in real locale. 
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HG, 4—A pastoral scene from MGM's CinemaScope production, 
“Diane,” which required deft handling of all types of lighting 
equipment and controls in order to provide soft, but directional 


lwion of depth and roundness through contrast perspective 
manipulation, the carbon arc has no parallel. Thus, for key- 
izhting, streak-lighting, back-lighting and the creation of 
dadow detail through a high level of fill light the new yel- 
yw lame carbon are provides a tool which will allow the 
lirector of photography to ascend to much greater heights 
n creating a perfect illusion. 

Creative people in the motion picture industry have al- 
rady started to fit this new tool into their work. How best 
wuse it for the production of emotional effects which will 
inward the total story plan is a matter of individual achieve- 
ment, 

In testing and evaluating the yellow flame carbon a num- 
wt of directors of photography were interviewed with the 
ibject of determining individual reactions. 
loyal Griggs, A.S.C., who is director of photography on 
tie Cecil B. De Mille current production of “The Ten Com- 
mndments” said, “I don’t know how I could have shot “The 
In Commandments’ without the added power of yellow 
lume carbons. It was necessary to make a perfect match of 
le power, directional characteristics and brilliance of Egyp- 
lan sunshine. De Mille sets have always been terrific in 
wpe, but the sets for “The Ten Commandments’ were be- 
md the superlatives that might ordinarily describe them. 
‘chad to have directional, controllable light sources with 
ible the photographic effect of anything in current use. 
\dlow flame carbons provided the answer.” 

Figure 1 is a typical scene from this production which 
tows an excellent modelling effect of sunlight, giving form 
ad interest to pillars and back wall. 
veorge Folsey, A.S.C., who photographed “Forbidden 
“inet,” a Metro-Goldwyn-Mayer picture which features 
“ee space ships, king-sized robots, and strange new worlds, 
7 this to say: “I have just finished shooting ‘Forbidden 
itl, using the new yellow carbons—the first picture on 
T lot to use them. I found them extremely satisfactory and 
re no difculty with the color temperature matching that 
“Me incandescent lamps. I found them especially bene- 


FIG. 5—Another scene from “Diane,” in which sunlight 
coming through the window is carefully balanced with con- 
trolled fill light to properly illuminate the characters without 


teo much spill light falling on the walls. 


illumination and balance to keep the main characters as high points 
of interest while providing maximum separation. Director of 
photography was Robert Planck, ASC. 


ficial in duplicating sunlight. They were a great advantage 
in maintaining sharpness as far as my long shots were con- 
cerned and I am delighted I had the opportunity to use 
them.” 

The photography in Figure 2 shows the shadow detail, 
modelling and overall single-source effect Mr. Folsey cre- 
ated. 

Joseph Ruttenberg, A.S.C., who directed the photography 
of the lavish musical “Kismet,” also a Metro-Goldwyn-Mayer 
picture says, “I am now using yellow flame carbons on ‘Kis- 

(Continued on Next Page) 
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FIG. 6—Harry Stradling, ASC, found the new carbons pariicu- 
larly valuable in shooting the riotous latin night club sce es for 
“Guys and Dolls," where much of the illumination was coming 
through latticework and where it was necessary to use a high 
level of illumination and shoot with reduced shutter opening. 


met’ and the results are just fantastic; sharper definition and 
using less units on our big sets.” 

In Figure 3 note how the shadow detail and highlights in 
a scene from “Kismet” duplicate sunlight just as though 
the scene were shot in its true locale and under ideal light 
conditions. The highlight areas are broken up by interesting 
shadow detail which separates one object from the other and 
from the set background giving the illusion of depth. 

Robert Planck. A.S.C., did some outstanding painting with 
light on his Metro-Goldwyn-Mayer Cinemadcope picture 
“Dianne” which is laid in the 16th Century. Figure 4 is a 
pastoral scene which required deft handling of all types of 
lighting equipment and controls in order to provide a soft. 
but directional illumination and balance to keep the main 
characters as high points of interest while providing maxi- 
mum object separation. Figure 5 is another scene from 
“Dianne” in which sunlight coming through the window is 
carefully balanced with controlled fill light to properly illu- 
minate the characters without too much spill light on the 
walls. 

Harry Stradling, A.S.C., who was assigned to direct the 
photography on Samuel Goldwyn’s super-musical picture. 
“Guys and Dolls,” almost snatched the new yellow flame car- 
bons from the furnace in order to obtain the light volume 
and carrying power he needed for a huge double street scene. 
He had them brought out to Hollywood by plane and put 
them into production immediately. 

“My early evaluation of the new yellow flame carbon 
was fully justified,” he said. “They provided twice the carry- 
ing power and light volume of any other lamp | could use 
and they played a major part in the successful photography 
of the picture. They were particularly valuable in the shoot- 
ing of the riotous latin night spot scene where much of the 
illumination was coming through latticework and where it 
was necessary to use a high level of illumination and stop 
action with narrow shutter opening. I used all of the “Brutes’ 
I could get.” Figure 6 shows the night club scene mentioned 
by Mr. Stradling. 
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How to get the most from the yellow flame carbons on the 
basis of an efficient lighting tool may require some chan 
in placement techniques. If a “Brute” lamp is fitted with he 
new yellow flame carbon and is used in the same position “ 
the same type of lamp with a white flame carbon oles - 
MT-2, Y-1 filter combination it will provide at leas 604 
more photographically effective light. However, if due to thi 
placement it is necessary to use a scrim for the sole purpose 
of reducing light intensity, then much of the advantage of 
the new tool has been lost. . 

If the lamp can be moved back or flooded to make pho 
graphic use of the light that would otherwise be throw) 
away it will result in greater set lighting economy, less hea 
on the set and a smaller number of lamps than are pres. 
ently required on large sets. 

It is also planned to provide yellow flame carbons for th 
smaller Type-170 carbon are lamps, and inasmuch ag oy 
of these at 150 amperes will about equal the photographi 
light output of the “Brute” lamp with white flame carhon 
and MT-2, Y-1 filters, it will be possible to save mam 
hundreds of kilowatts ef power by the judicious choice of 
units. 

The carbon arc lamp can earn its own way from an ep. 
nomic as well as an artistic standpoint if it is used in such 
a manner that its tremendous energy is allowed to reach the 
film. 

Anyone who has had practical experience in set lighting 
realizes that the use of light interferring devices such a 
gobos, barn doors, snouts, scrims and other control tools are 
almost as necessary for photographic illusion as the origin 
light source itself. But the making of motion pictures is: 
commercial venture as well as an artistic one and light co 
trol obtained through filtering, diffusing or blocking should 
be minimized as much as is practical without interfering 
with the emotional result. 

One of the major problems which beset studio engineering 
staffs at the present time is that of disposing of the heat 
liberated by the various light sources in use. Because of the 
higher levels of illumination necessary for the new wide 
film processes and the longer throws required for sets having 
greater scope than in previous generai use, the yellow flame 
carbon will give the director of photography an excellesl 
opportunity to develop more efficient set lighting balances 
and to greatly minimize the heat problem. 

The pre-lighting of sets is becoming more and more com 
mon where large areas are concerned. Nothing less than fil 
dress rehearsal would allow for complete pre-lighting of ses 

(Continued on Page 484) 


MPARISON OF L GHT OUTPUT OF wriTe FLAME AND YELLOW FLAME 225 AMP PO 


TYPE RUTET ARC SPOTLA 


FIG. 7—Above table shows the light output of the “ore 
lamp at various distarces and for different beam spreads 
with filtered white flame and yellow flame carbons. 
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CAREFUL CHOICE of light units will en- 


n the able the industrial film cameraman to 
anges achieve high professional quality in 
h < lighting his sets. Here, an eye light 
the placed at one side of the camera and at 
ON as the subject's eye-level, adds an extra 
is the measure of sparkle to the closeup. 

60% 

0 this 

pose 

ge of 

Dhoto- 

Irown cENES FOR COMMERCIAL and indus- 
s heat trial films, whether shot on the sound 


pres I gwe or on location, demand the same 
iil lighting treatment that is given to 
or the HE theatrical films, One important thing 
s one HE at every producer and cameraman in 
aphic jis field musi keep in mind is that 
hons wdiences who see commercial films are 
many customed to the smooth photographic 
ice of quality of theatrical films and quite 
naturally expect to see that same quality 
n eco: in any motion picture it is asked to view, 
1 such This, of course, throws a sizeable re- 
ch the Hi} gonsibility on the cameraman assigned 
» a commercial picture. Most camera- 
chting J nen know that the factor for which they 
ich as HH may be most easily criticized is the way 
ils are be players look on the screen; and so 
‘iginal the lighting of players is of utmost im- 
s isa MB prance, even in the commercial film 
con. viere the camera is so often trained on 
should #@ things rather than on people. 
erring ‘The primary factor to consider in 
ighting players is that they be ade- 
eering qultely lighted no matter where they 
e heat #H move about the set during the course of 
of the (ation. This means that in the longer 
wide # dots, basic illumination must be con- 
having #™ sdered first. Generally, the cameraman 
flame ‘tows that he wants lighting in a certain 
cellent # ‘ey, and he also has determined the lens 
ilances 


e com: 
an ful 
of sels. 
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ommercial Films 


By CHARLES LORING 


aperture at which he would like to shoot 
the scene, His next step is to add enough 
general illumination to meet these con- 
ditions. 

After he has watched a walk-through 
of the action, he will be able to place 
his lights so that the players will be well- 
lighted no matter where the action takes 
them. Banks of photofloods, broads or 
large spotlights flooded out are the best 
for general illumination purposes. Hav- 
ing placed these units, the spotlights 
which give quality and modeling to the 
players are added next. These include 
additional lights for key illumination, 
kickers, and top-lights or back-lights. In 
a long shot, exposure is determined 

(Continued on Next Page) 


THERE is no set rule for lighting close- 
ups. Here is an example of exaggerated 
lighting employed to accent a dramatic 
high point—result of the cameraman’s 
individlal artistry. 
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OF good standard lighting technique for a two shot. While the attention is 
on the players, orientation of locale is retained by keeping the background lit in a 
key. 


DRAMATIC scenes in commercial films require that set lights be placed in such a manner 
that the players will be well lighted no matter where the action takes them on the set. 
Note here how lighting points up the secondary action within the scene—the waiter at the 
bar in the backg d. (Both photos on this page from the 20th Century-Fox production, 


“Under My Skin,” photographed by Joe LaShelle, A.S.C. 
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more or less by the intensit 
eral illumination, and 
units are balanced accordingly, 

We have stated that the players shoul F 
be adequately lighted no matter where 
they move on the set, but this Statement 
should be qualified. In low-key g 
quences especially, the source lightiny 
indicated is often small table lamps 
which throw light only from one dine 
tion, In such a case it is quite pro 

per 
technique to let a player 0 into gil. 
houette or at least move into a more qi}, 
dued type of lighting when leaving the 
area covered by direct rays of the sour 
of light. This type of lighting is entire 
realistic and very effective when prop. 
erly executed in more dramatic ». 
quences. 

The most important part of any dis 
cussion of the lighting of players ig, ¢ 
course, that which pertains to the close. 
up. Here the cameraman must be ege. 
cially precise, since the closeup lens 2. 
centuates the lighting flaws which may 
be present. The keylight in a closeup 
should correspond, at least generally 
with the source established in the longer 
shots. Some cameramen, if they havea 
particular scheme of lighting in mind 
for the closeup, establish this in advance 
and then modify the general set lighting 
to correspond in the long shots. 

It is impossible to describe any one 
setup as the right lighting for closeups 
since every subject and every situation 
may require a different scheme; but 
there is a basic lighting which th 
cameraman can adopt to fit most r 
quirements. It consists of placing the 
key-light to one side of the camera, a 
about a 45 degree angle to the subjec 
facing front. It-should be placed fairly 
well above the subject’s eye level and 
pointed downward at him. The wel 
known junior spotlight makes an ided 
keylight for a closeup when set in this 
manner. 

Next, the fill-light is set. This is placed 
on the opposite side of the camera in 
such a position as to soften any shadov 
cast by the key-light, The intensity 
the fill-light will depend upon the com 
trast ratio which the cameramen feel 
is best for the mood of the scene hei 
filming, For color, a ratio between key 
and fill of 1 to 2 is practically foolprocl 
and a ratio of 1 to 3 will give ame 
modeling effect (especially on 16mm 
Commercial Kodachrome stock). How. 
ever, unless you are after some spec! 
effect, it is best not to exceed | at 
when shooting in color. In black-ané 
white, on the other hand, the sky 8 
practically the limit regarding ral- 
and even in normal lighting moo¢ * 
ratio of at least 1 to . should be ¥s 
to provide proper modeling. 

After the key-light and the filHigt 
have been set, the cameraman may * 

(Continued on Page 492) 
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Magnets RECORDER 


TEAMWORK 


is vital in 
EQUIPMENT, T00! 


The Magnasync X-400 Recorder 
and G-924 Mixer is a proven 
team that pays off in picture 
after picture . . . wherever the 
location! 


John Sutherland production ‘‘The Director Larry Lansburgh, owner of 
Living Circle’ produced in the the Magnasync equipment, is 
jungles of Honduras. Sound was famous for his Academy Oscar 
recorded with Magnasync team— nominee “Beauty and the Bull” and 
X-400 recorder and G-924 mixer the Walt Disney production “The 
by Mexican technicians. Littlest Outlaw.” 


Magnasync x.400 Recorder 


Magnasyne 6924 Multi-Channel 
Microphone mixer 


Featuring extreme portability and economy, the 


Designed specifically for motion picture sound X-400 is a complete synchronous 16mm Magnetic 


recording this high-level ‘four channel mixer fea- 
tures lightweight portability (19 Ibs.), dialog 
equalization on each incoming channel, master 
gain control, built-in Microphone talk-back system, 
and is engineered by and for sound engineers, 
incorporating top quality components. 

For the engineer who prefers a console mixing 
operation, the G-924 Mixer units can be placed 
side-by side. 


Producer Net Price $375.00 


film recording and reproducing channel, profes- 
sional in every detail. Showing mechanical unit 
stacked on amplifier. Cases can also be sep- 
arated and placed side by side for those who 
desire “console operation.” Positive projector in- 
terlock can be made with a simple flexible-cable 
gearbox. 


Producer Net Price $895.00 


ALL PRICES F.0.B. NORTH HOLLYWOOD, CALIFORNIA; 
Send for complete specifications EFFECTIVE JANUARY, 1955. SUBJECT TO CHANGE WITHOUT NOTICE. 
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NEW YORK—Camera Equipment Co., 1600 Broadway, New York SAN FRANCISCO—Brooks Camera Co., 45 Kearney St., 
19. JUdson 6-1420. Cable Address CINEQUIP. Francisco, Calif. EXbrook 2-7348. 
CHICAGO—Zenith Cinema Service, iInc., 3252 Foster Ave., CANADA—Alex 1. Clark, Ltd., 3745 Bloor St., Toronto 


Chicago 25, Ill. IRving 8-2104. Ontario. BElmont 1-3303. 


AMERICA’S LEADING MANUFACTURER OF MAGNETIC FILM RECORDING AND REPRODUCING DEVICES 


REPRODUCERS INTERLOCKED DUBBERS and RECORDERS 


MAGNASYNC MANUFACTURING CO., LTD. * 5521 SATSUMA AVE., NORTH HOLLYWOOD, CALIF. ¢ POplar 6-1692 
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Guts, Vision—Crying Needs 
Rejuvenate Newsreels 


theatre newsreels need a face-lifting and injection of new 
jive. They need fresh window dressing in the form of new 
echniques and a renewal of every trick in the bag—com- 
relition, not cooperation with each other. 


By CHARLES S. PEDEN 


Cuartes S. PEDEN is a newsreel soundman for News of the Day and has been 
ine 1928. He is a man with faith and enthusiasm—faith in the medium 
, which he works and enthusiasm for the journalism of the screen which he 
idieves is the greatest medium of communication devised by man. During his 
wer he has seen the great days of the newsreel, roaming the world and pic- 
uring it—from Fiji fire-walkers to the first air raid over Tokyo, And he has 
wn and in fact worked in that offspring of the screen newsreel, television news 
erage. 

The article that follows was written for and published in Motion Picture Herald 
(july 9, 1955) and because we believe that what Mr. Peden has to say will be 
il interest to a great many of our readers, it is being reprinted here with per- 


nission. —EDITOR. 


re BEEN a newsreel man in the field 
for more than 25 years. A career of 
vhich I am very proud; and a business 
\lwe. There was a time when people 
wuld stop us to ask about our adven- 
ues, and the inevitable question as to 
vhat left us with our greatest impres- 
wn. And like my contemporaries I 
wuld name some big story or spectac- 
lat catastrophe such as the crash of 
le Hindenburg. 
Nowadays, however, these same peo- 
je only ask one question, “What hap- 
yaed to the newsreels?” I would be less 
ima good reporter if I answered other 
tun that rigor mortis is setting in. It is 
% most bewildering and tragic thing 
‘ave seen in my whole career. 
ltefer to the amazing attitude of both 
“motion picture big brass and the ex- 
‘uitors. They both raise their hands in 
‘mor if asked to return the theatre 
“eel to its former great prestige and 
larity by added subsidies and rental 
*s Yet the former will devote hun- 
ts of thousands of dollars to revive 
“ted plots or build up recalcitrant 
have messed up things with 
* lotic didoes; and the latter, para- 
enough, recognize news and 
' fend fantastic amounts to rewire 
Or giant screen, closed circuit 


TV shows of sporting events in the name 
of public service. Remember that last. 

Those of us who make and love the 
newsreel know its value. The public 
once held it in high esteem and would 
embrace it quickly. Honest exhibitors 
know in their hearts that it was a great 
asset, an attraction people sought. And 
most important, we live in a news-con- 
scious period as never before. Our edi- 
tors know it, too. Who goofed? 

The thing becomes more incredible 
when it is obvious that the great tele- 
vision networks consider their newsreel 
pictures important enough to spot pro- 
grams all through the day. Famous com- 
mentators dress up the presentations. 
Competition is keen. And in one case, 
Edward R. Murrow’s “See It Now” 
show has won every honor a news pro- 
gram can collect. 

This writer knows a little about that. 
He was privileged to be on the staff of 
“See It Now” for three and a half years. 
Fred Friendly, the guiding genius and 
producer of the show, knew what he was 
doing when he came to the newsreels in 
the beginning for his film organization, 
equipment and personnel. Those of us 
behind the camera knew a great hope 
when he breezed in. Not for him the 
short cuts. No dubbing, clipped versions, 
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etc. Despite much head-shaking, he de- 
manded actual sound—if for no other 
effect than “presence”; he wanted to 
cover stories “back-of-beyond,” and he 
was daring enough to bolster his beliefs 
with out-size cash before his idea had a 
sponsor. That is the sort of guts we op- 
erated under in the old days. No hill 
too steep. No sand too deep. Good re- 
porters thrive in that atmosphere. He 
demanded the works and got it. His 
faith paid off. 

Now any newsreel organization in the 
business could have done the same 
thing. The vision and know-how was 
there. The courage was lacking. Costs 
entered the picture at first, Yet, almost 
a score of rinky-dink, shoe-string TV 
producers will beg, borrow and steal to 
finance a pilot film of some chancy show 
because they have faith. The newsreel 
had everything else—worldwide organ- 
ization, equipment, experience, and men 
willing to try anything.* 

Actually, with all due respect to Mr. 
Friendly, and the undeniable skill and 
personality value of Mr. Murrow, news- 
reels in the old days did the same thing 
when they frequently included certain 
feature stories in their makeup. 

Mark Twain once observed that there 
is nothing so timid as a million dollars. 
This seems to be the case so far as back- 
ing newsreel production nowadays. A 
curious attitude that threatens to destroy 
a great property. Even now, one by one 
the top men behind the cameras, disillu- 
sioned and broken-hearted, are leaving 
decades-old connections to join the ranks 
of TV newsreel producers because they 
know that the magic spark, so necessary 
to good reporting, exists there—the 
competitive spirit and drive. 

Before making a few suggestions, this 

(Continued on Next Page) 


CHARLES S. PEDEN, News of the Day 
sound man, in war-time regalia on 
overseas assignment. In his article, 
Peden makes plea for return of the real, 
gutsy type of newsreel of yesterday. 
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NEWSREELS in the old days frequently included certain feature stories in their makeup, 
such as the story of TVA and its effect on the native farmer, which cameraman Charles 
W. Herbert, ASC, and his sound man recorded over a decade ago. 


writer wants to get one thing straight. 
He likes TV newsreels and accepts them. 
But he doesn’t think theatre newsreels 
should even attempt to compete as they 
now do. The time element is too high a 
barrier; and it will grow bigger when 
pictures are transmitted via tape. The 
theatre newsreel’s forte should be to 
elaborate on these news briefs people see 
at home. Build up the basic report so 
that TV audiences will know that when 
they go to a theatre they will see a 
detailed version done entertainingly. 

Only one good step has developed. 
The older companies are producing 
newsreel material for the TV networks. 
But it would seem this can have its dis- 
advantages under the existing condi- 
tions. TV demands fast, brief and nu- 
merous subjects at the cost of quality 
sound and pictures. That is understand- 
able and will improve in time. Unfor- 
tunately, in an effort to hit theatres 
quickly, this sort of coverage is slopping 
over into the original product. It seems 
wrong. 

TV cameramen are in very many 
cases newer men, accustomed to the 
silent hand camera techniques. It takes 
years to develop a good sound newsreel 
cameraman. The experienced ones should 
be allowed to work on their medium 
entirely. Let them develop better stories 
with some meat in them, as they can 
well do. 

Never mind the man-on-street, off-the- 
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curb-opinion type of coverage in theat- 
rical newsreels. Show where that man 
comes from, what he is doing, who he is 
visiting. Who cares what politicians and 
so-called oracles and others say about 
world affairs unless they can make solid 
statements? Let us see the thing in the 
works. A complete story of the Salk Vac- 
cine from ring-tailed monkeys in Mada- 
gascar, to the injection is the sort of 
thing that theatre audiences could un- 
derstand. 

The old adage about the better mouse 
trap is still good. This should be the mot- 
to of the theatrical newsreel. Make it 
bigger, and better. Then exhibitors 
would be happy to present the newsreel 
in its former status as a feature of a 
well-balanced program. Pay for it, too. 

Sure, this thing will cost money. What 
new and good thing doesn’t at first? 
The men who make the newsreels are 
dedicated to their work. All they ask is a 
little encouragement and backing from 
the top brass. They'll come up with a 


NEWSREELS trailblazed sound-on-film. With 
the advent of sound there dawned a new 
era for newsreels in which soundmen, like 
author Peden, teamed up with ace camera- 
men to give voice to the revitalized “reels.” 
Pictured is one of the old Paramount Sound 
News teams, identified only as “cameraman 
Felbinger and soundman Robertson.” 
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class product. These men who 

Once 
roamed to the ends of the earth j 
search of material, now operate > 
tether, a silver chain, almost infleibp 
financially, that makes assignment 
tors consult the tariff pages of tin. 
tables, rather than fast schedules, A hel 
of a note. 

For these were the men of vision anj 
daring who sent their boys with Byrdy, 
the Antarctic, over the North Pole, in 
volcanoes, through swamps and impene. 
trable jungles; the boys who okayed 
chartered aircraft, boats, trains and eye, 
dogsleds to get a story. And almost with 
out exception their men came back with 
epics. Stories that caught the publ 
fancy and made exhibitors paste om. 
sheets outside their theatres. 

Make the newsreel so good and big 
exhibitors will cry for it and wave fred 
cash. They are seasoned showmen. The 
know a good thing when they see it, Re 
turn to the thousand-foot reel where; 
man can sink his teeth into a subjed 
and tell a good yarn. Send those exper 
enced men out again. Forget the ip 
clination to let local men with 9 
equipment take over assignments on big 
stories. 

Bandung is a classical example. Tha 
distant meeting was no sweat for the olf 
days. This time it was left to local ma 
in most cases. Men who wouldn't dar 
poke a lens into some big wheel's fae 
as old timers do. Here was one of the 
world’s greatest international meeting, 
a hallmark of world affairs, What doc ¥ 
anyone actually know about it? Mighiy™ 
little from the films released. They wer 
trivial by comparison with the past, 

(Continued on Page 486) 
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SHOOTING THE ENTIRE 
PICTURE LOCATION 


In shooting “The Indian Fighter’ on location 
near Bend, Oregon, almost every scene posed 
a lighting challenge for Wilfrid Cline, ASC. 


By FRANK DAUGHERTY 


A PICTURE must be photo- 
graphed under new and unusual 
conditions, a flexible-minded director 
can be as great a factor as any other in 
aiding the cinematographer, according 
to Wilfrid Cline, A.S.C., who recently 
completed filming “The Indian Fighter” 
entirely on location in Bend, Oregon. 

Director Andre de Toth, who directed 
the first independent for Kirk Douglas 
and his Bryna Productions, chose the 
locations himself, and was therefore will- 
ing to take full responsibility for helping 
meet the photographic problems which 
arose out of their use. 

There was, first, the weather. Bend 


sits on a 4000-foot shelf of the 
Moutains in central Oregon, Even ‘i 
ing the months of May and June, whe, 
the picture shot, temperaty 
ranged from 19 to 90, sometimes " 
single day. Even more important, ly 
tain weather produces cloud formation 
in great abundance. A sky can be balj 
and blue one moment, and the next he 
covered with fat floating clouds whic 
test the patience of both director and 
cinematographer. It is sometimes impos 
sible to match scenes shot a day pr. 
viously or even an hour earlier, Multiply 
Hollywood's plague of overflying 
planes by twenty and you have som 
idea how bothersome clouds can be. x. 
cording to Cline, 

But it was just here that de Toth's 
attitude became fairest. Having chosen 
the locations himself, he was first to d 
something about meeting their condi. 
tions. He took the clouds as they came, 
So, far from being dismayed by an over. 
cast day, he declared it to be exactly 
what he wanted, and that the pionees 
about whom the story was related “prob. 
ably had a lot of them.” 

Locations had been sought, as a mat. 
ter of fact, from the Black Hills to 
Mexico. Nothing suitable, weatherwise 
was discovered until the country around 
Bend was investigated. The story wa 
an Oregon Trail narrative, and it seemed 
eminently suitable to film it in Oregon, 
when the locations were finally settled 


CONTEMPLATING the next camera setup for 
“The Indian Fighter" is director of photography 
Wilfrid Cline, ASC, (left) and director Andre de 
Toth (right). Location, where entire picture was 
shot, was in Bend, Oregon. 


INTERESTING use of sunlight reflectors for throw: 
ing light into vast shaded area of a scene, © 
shown here. Cinematographer Cline used the 
reflectors for almost every exterior shot. 
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even though the chief antagonists 
f this Indian fighter were Sioux, and 
y Sioux ranged in numbers that far 


“he chief obstacle to the Bend loca- 
‘ion was that Bend had no frontier fort, 
ind one of these figured largely in the 
jory, Bend’s enterprising ‘Chamber of 
Commerce, hearing of this, came up 
«ith a practical suggestion: it would 
wild the fort, and build it bigger, bet- 
yr, and more substantially than any 
‘ontier fort had actually been. Bend 
night rent it for future films, and it 
vould be a big tourist attraction be- 
ween pictures. It was settled that way. 

But because Bend wanted to keep the 
ot, and because other pictures were to 
emade there, it had to be built solidly, 
» resist Oregon’s eight months winter. 
This posed at least two problems with 
shich cinematographer Cline was _ in- 
gantly and directly concerned. It meant 
here would be solid roofs and walls 
shich would make camera angles and 
werhead lighting almost out of the ques- 
ion; and it meant new-cut white ends 
if the 5000 lodge pole pines used in the 
mstruction would have to be made to 
ook old. 

Again de Toth intervened. He changed 
ie seript to make the story indicate that 
ie fort had just been built or was still 
in construction. The white ends of the 
ngs now fitted the story. 

Indoor-outdoor scenes in the solidly 
wnstructed buildings inside the fort 
vere more difficult, but had to be solved. 
\o scenes were to be shot on Hollywood 
ound stages; everything must be fin- 
shed on the location. Untreated log in- 
eriors had to be treated, so to speak. 
athe camera. They couldn’t be painted. 
(line made an 85 filter do for the in- 
dor-outdoor shooting, using mazdas in- 
‘ide, placed wherever possible. Lights 
ouldn’t be put overhead, and it was 
mpossible to knock a hole through the 
vlid walls to place them there, 

Here Cline pursued a daylight shoot- 
ug technique, a sort of documentary 
jhotography, different from anything he 
tad ever done in his long motion picture 
areer; but it was surprisingly success- 
iil. Cline doubts if anyone ever shot a 
ucture this way before, unless maybe 
he early Russians, with their penchant 
ot realism, made a few. But it is a 
method of picture-making which he be- 
ves can be investigated with profit by 
Hollywood's independent picture mak- 

(Continued on Page 488) 
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THREE PHOTOS at right illustrate the effective lighting 
achieved in natural interiors that provided no wild 
walls, etc., for lightirg equipment and camera mo- 
bility. Top and center photos depict scenes shot inside 
fort at Bend, Oregon. Lower photo illustrates effective 
lighting achieved in confined quarters of an Indian 
tepee for “The Indian Fighter.” 
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ELEVEN CINE-SPECIAL 16mm cameras mounted on a circular base form the photographic 
unit for Circaorama. Here cameras are being made ready to photograph a sequence for 
American Motors’ display at Disneyland. 


Eleven Cameras For Circarama 


Walt Disney’s engineers develop novel system 
for shooting movies for Disneyland display. 


By LEIGH ALLEN 


AN ADVANCE motion 
ture development consisting A. 
continuous image focused on a ful} x6 
degree circular screen, was one of jh 
outstanding innovations introduced 
Disneyland Park, Anaheim, Califors 
when it opened to the public last ik 
There, Circarama is a free attraction jy 
American Motor Corporation’s exhibits 
the Tomorrowland area of Walt Disney: 
amusement park. 7 

Hailed as a step forward in the mo. 
tion picture art, Circarama consists of, 
synchronized battery of Eastman lémp 
model 25 sound projectors which gp. 
ultaneously project color and soup 
movies on 11] individual screens y. 
ranged in a complete circle. [t op, 
stitutes the first known application g 
color and sound pictures to the cireulg 
screen. (It had been accomplished wif 
black-and-white and silent films abo 
forty years ago for a world’s fair & 
hibit.) Spectators, standing in th 
middle of a specially-built theater, view 
the continuous action on an overhead 
screen eight feet high and 40 feet in di 
ameter, which completely encircles th ¢ 


audience. 

The method of making films for Cir 
carama and the camera setup is a mos 
interesting development. Eleven Cine 
Special 16mm cameras are mounted ong 
circular baseplate and are so arranged 
that they cover a 360 degree view i 
eleven sequential segments. No efforti 
made to have the image area match 
with that of the adjoining cameras & 
is done in Cinerama. Instead, there say 
space of several inches separating ed 
segment of the projection screen, ai 
each camera is pre-focused to exatll 
cover the area of its correspondiigyy 
screen. The narrow spacing betwett 

(Continued on Page 485) 


HERE the eleven Cine-Specials are being centered on their respective 
targets and bolted in place on the base plate. The synchron- 
ous motor drives were added later. Supervising work is engineer 
Eustace Lycett (left) and cine technician Richard Van Every. 
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PHOTOGRAPHIC crew on location in Monument Valley, Arizone, 
set lenses of the eleven cameras for focus and exposure 

to starting the photography of a sequence of scenes for 
Circarama display for American Motors’ exhibit at Di 
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COLLAPSIBLE 
3-WHEEL DOLLY 


For motion picture and 
TV cameras. Sturdy 
cast aluminum. For 
standard or. baby tri- 
pods. Additional baby 
tripod point holders 
to control spread of 
tripod legs. Adjust- 
able spring seat. Ex- 
tra wide rubber wheels. 


‘HYDROLLY’ 


TV OR 
CAMERA DOLLY 


The advanced dolly for 
instant moveability — 
streamlined, light- 
weight, exceptionally 
sturdy. Nothing to get 
out of order. Many new 
advantages for easy 
operation. Hydraulic 
lift type for fast up- 
ward and downward 
motion of TV and mo- 


= 


Bronze tie down clamps 
and other features. 


tion picture cameras. 


Swivel seat. Adjustable leveling head. 


ed with : Seat for assistant. In-line wheels for 
; about For studio or location. Folds : track use. Steering wheel, rigid floor 
fale into one compact unit. Can be ’ locks. Hand pump or combination hand 
a used with professional or and motor pump. Easily transported in a > 
in the semi-professional tripods. station wagon. Fits through a 28” door. ; 
verhead 
SENIOR JUNIOR KITS 
= Our Exclusive Distributor & 
ie Neumade DESIGNING and MANUFACTURING 
16mm and/or 35mm for 16mm, 35mm, cameras. 
ore is to specification. Cast “ ae aces heavy 
od aluminum. BAUSCH LOMB BALTAR = expens- 
exactly ler release. Contact you illumina- 
onding rollers adjusted indi- tion up to 
tween vidually for positive 5000w. from 
film contact. Sprocket nee : an ordinary 20 amp. house current. Equipped with 
shaft slip lock, foot- COMPLETE LINE of 16mm, 35mm barndoors, diffuser slots for silks, snoots and other 
age counter, etc. cameras, dollies, synchronizers, accessories. Ideal for studio or location shots. 
1 animation equipment, cutting room 
BELL & HOWELL: Standard, Eye- 
ue- mos, Filmos. CHELL: Standard, “4% 
Hi-speed, BNC, NC, 16mm. a 
VARIABLE- 


E 


MOTOR 
with 


for Cine Special or Maurer Cameras 


PORTABLE 
MICROPHONE BOOM 


Ay For Studio or on Location. Light- 
; weight — collapsible — for TV and 


115 V. Universal Motor — AC-DC 
Separate Base for Cine Special. 
Variable Speed 8-64 frames. 


4 motion picture production. Sturdy Adapter for Maurer Camera. 
a construction. Boom telescopes 7 to 

ih A 17 ft. Rear handle for directional INTERCHANGEABLE MOTORS: 12 
Ss mike control. A remote control per- volt DC Variable Speed 8-64 frames. 
al mits 360° rotation of the microphone. 115 Volt AC 60 Cycles, Synchron- 

af : Operator can push the boom and oper- 

nyspuned swivel simultaneously. Extension rods make it ous Motor, Single Phase. 

Sperate microphone rotation from floor. Microphone 
rior outside of boom, preventing cable from tangling ANIMATION Spe 
the rotation mechanism. Ball bearing casters, rigid foot cial, Maurer, Mite ell, otors, 
nd. peumatic drop check for lowering the boom, etc. for Bolex and Filmo Cameras. 


NAL CINE UIPMENT CLEMENS ERWIN HARWOOD 
0 ne. 209 W.48th ST., NEW YORK 36, N.Y.-Circle 6-034; 
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Amateur. 
ATOGRAPH 


IN RECORDING a sound track of commentary for a film, it is important not to 
restate in words what the picture shows on the screex. With many scenes, it is 
better to remain silent unless somethtting informative can be added. 


ere OR SOUND? Ask any amateur 
which he prefers and there's little 
doubt about his answer. Tape, stripe or 
optical tracks seem to be regarded as the 
answer to every cine worker's prayer. 
Yet too often many amateurs adopt 
sound before they've completely learned 
the essentials of silent film making. As 
for exploiting the silent medium to its 
fullest extent, I’m inclined to think that 
it’s never yet been done either by ama- 
teur or professional. 

Look back to the late twenties and 
study the productions made just before 
the advent of sound. No matter what na- 
tionality the film you choose, you'll find 
plenty that is lively, vital and fresh. Ex- 
periments were continually being made 
then, and new ideas were encouraged. 
But sound came along before the pro- 
fessional was able to explore all the po- 
tentialities of the silent screen; and al- 
most overnight the experiments were 
abandoned in the eagerness to cash in on 
the sound track. 

How strange it is that hardly any ama- 
teurs have tried to continue from where 
the professionals left off. Instead, most 
silent productions today are either rem- 
iniscent of the very earliest days of the 
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cinema or merely look like mute versions 
of sound films. The amateur who con- 
centrates on innovations in silent tech- 
nique is rare indeed. 

As a result, experiments in sound are 
ever rarer. Conservatism in silence is 
bound to produce conservatism in a 
sound-track. Hardly one in a thousand 
film makers seem to realize that if pic- 
ture and track are both saying the same 
thing, one of them is being wasted. This 
is the reason for the alarming prepon- 
derance of film commentaries which only 
state what is visually obvious, dialogue 
which merely underlines the situation. 
and music which drives home every 
point with disconcerting force. 

Sound can add a new dimension to 
amateur films. It never has quite the im- 
portance of the image, simply because 
the majority of people are more sus- 
ceptable to visual than to aural impres- 
sions. But that hardly limits its effec- 
tiveness, provided it is used with imagi- 
nation and, equally important, discre- 
tion. 

The perfect sound film—amateur or 
professional—has yet to be made. But it 
has been clear for many years that sound 
used as a kind of counterpoint to the pic- 
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Say Somethin 
Extra With Soun 


When ‘picture and sound track op 
both saying the same thing, on 


of them is being wasied 


By HAROLD BENSoy 


ture is far better than sound which oh 
restates the visual. This use of sow 
does not involve quite such exact 9p 
chronization as the more convention) 
method, which makes it all the mor 
suitable for amateur experiments, 


Travelogue commentaries are the sin. 
plest examples of this technique. The ic 
ture shows, say, an unusual church in 
Westminster, London. The commeniatw 
says, “Queen Anne is said to hae 
thrown a foot-stool at her architect in: 
rage. Looking at it as it lay upside-dom 
on the carpet, she demanded that k 
build her a church the same shape. This 
is the result.” 

(Continued on Page 492) 


THIS IS the type of amateur movie = 
often is described in commentary 95 ya 
dian weaving a Navajo rug.” That w* 
see; what the commentary should tell r 
teresting unseen fact about the subject 
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‘lh advantages of carbon 
arc studio lighting have long 
been recognized. Until recent- 
ly, however, it was necessary 
to filter carbon arc sources 
very heavily when shooting on 
a yellow-light basis. 


Now, with the new “National” 
yellow-light studio carbons, 
you can freely mix arc lamps 
and inkies on the same set 
with minor filtering and vir- 
tually no loss of useful light. 
This new carbon nearly dou- 
bles the effective light from 
arc sources without additional 
power input — or, where arc- 
lighting is essential for broad 
coverage, penetration or 
modeling, it reduces by almost 
half the number of arc lamps 
needed for 3300°k film. 


Here, again, National Carbon’s 
research facilities, prompted 
by the company’s long associa- 
tion with progress in film- 
making, have paved the way 
to substantial production 
economies without compro- 
mising the industry’s high 
standards of excellence. 


\ IN CANADA: 


The term “National” is a registered trade-mark 
of Union Carbide and Carbon Corporation 


NATIONAL CARBON COMPANY 
A Division of Union Carbide and Carbon Corporation 
30 East 42nd Street, New York 17, N.Y. 


SALES OFFICES: 
Atlanta, Chicago, Dallas, Kansas City, Los Angeles, 
New York, Pittsburgh, San Francisco 


Union Carbide Canada Limited, Toronto 
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THE “FOCORECT" consists of a system of lenses coupled with a 
miniature rangefinder. It is secured to camera lens by means 
of thumbscrew (1). User sights through orifice (2) and turns 
focusing ring (4) until images gathered at (3) coincide. 
Rotating ring (4) automatically focuses the camera lens. 


iw COUPLED range finder today is considered one of the 
most important features on a good still camera. It simpli- 
fies the matter of determining and setting focus and thus 
insures sharp results on just about every shot. 

It was inevitable that the principle of the coupled range 
finder would eventually be adapted to cine cameras. It 
remained for Herman Schneider & Co., of Hamburg, Ger- 
many, to develop just such an accessory. Tradenamed the 
“Focorect,” it was introduced with high success at the Photo- 
kina (photographic show) recently held in Cologne. 

For the cine cameraist, whose style of shooting for the 
most part is a good deal on the order of the snapshooting 
still photographer, a coupled range finder can insure the 
same consistency of sharp focus, shot after shot. The pro- 
fessional cinematographer who works with an assistant or a 
crew has little need for such an accessory because of the 
practice of “running a tape” before focus is set on each take. 

The “Focorect” is a universal accessory for use on all cine 
camera (other than those having a fixed focus lens) with 
lens-mount diameters of 23mm to 32mm inclusive. It is 
merely attached to the front of the lens in the same manner 
as a color filter. A range of interchangeable adapters assures 
a proper fit on all camera makes and models, 

Before the “Focorect” is attached, the camera lens is set 
at infinity. Then the “Focorect” is slipped over the lens and 
secured in place by tightening a knurled thumbscrew. There- 
after, all focusing of the lens is done with the aid of the 
“Focorect” range finder now coupled to the lens. 

The range Ender section of the “Focorect” is usually 
mounted at an angle, as shown at right, to permit easy 
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A Coupled Range Find 
For Cine Cameras 


Unique gadget, when attached to 
camera lens, automatically takes 
over the function of focusing. 


By ALVIN D. ROE 


viewing of the finder image. The user sights through § 
orifice (2) Fig. 1, and turns the focusing ring (4) w 
the outlines of the subject in the measuring field of the m 
finder coincide. At this point the exact distance of thes 
ject to be photographed has been found and the camera} 
automatically focused upon it. At no time is the focus 
ring of the camera changed from its original infinity set 
The focusing range extends from 314 feet to infinity, 
added feature of the “Focorect” is a depth of field 
attached to the back of the standard model, 

The “Focorect” consists of a system of lenses coated 
all surfaces which takes over from the camera lens the 
plete function of focusing, The result is the automatic: 
continuous coupling of the range finder. The instrum 
has an unusually large and bright measuring field whi 
even when seen at a distance of six inches, allows « LANI/ 
control of the movement of the outlines and their filquyes | 
coincidence. 


ve 


L.A 


(Continued on Page 491) 


THE “FOCORECT” mounted on a Bolex camera. The "ec 
is adaptable to all cine cameras having lenses in tow 
mounts and lens mount diameters of 23mm to 32mm 
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eS BRIDGAMATIC JR. REVERSAL assures quality pictures in a 
minutes—Spot news and sports events can be shown 2 
immediately after they occur. This is the perfect All- i 
1g. Purpose Processor at a price anyone can afford. Reversal q 
speed 600’ per hour—also does negative and positive ' 
film. Light-Tight compartment for daylight operation—has f 
8 stainless steel tanks—completely automatic ‘'Dry-to-Dry.” 
MODEL R $1995—Includes basic Bridgamatic fea- 
2222 tures such as overdrive, nylon bearings, air squeegee, : arg 
rough | built-in drybox, blower, heating elements, 400’ enclosed _ 
(4) w magazine and daylite compartment. _ 


f the ran MODEL RA $2495—Same basic features of Model 
of the BRIDGAMATIC JR. 16mm Automatic Reversal Develop- R plus continuously variable speed control, 1200 ft. 


ing Machine—Ideal for TV Stations, Photo Finishers, 


e focus TAKE ADVANTAGE OF S.0.S. TIME-PAYMENT PLAN 
ity Industrial or Documentary Producers and Universities. ... . 
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mine for high quality, fast lettering. 
dry from colored foil for instant use. 

m pegs give perfect registration on 
® acetate cells. 


L-Animastand 


Animation Stand with ac- 
guaranteed by Acme Peg Bar reg- 
m. Includes all basic movements— 
saying the animator needs. Engi- 
ft meet the most limited budget. 


MOTION PICTURE PRODUCERS, ANIMA- 
SPECIAL EFFECTS LABORATORIES, TV 
* ADVERTISING AGENCIES, ETC. 


Write for brochure 
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a “The Department Store of the Motion Picture Industry” 
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THE FILMING OF “FORBIDDEN PLANET” 


400 dootil 
Now!lA ft. Magazine (Continued from Page 460) Po 
For Your BOLEX H-16 = 
1a solution was achieved by painstaking something of an effect, it had to be op. fy 
, effort in changing position of the set ated with light and given a semblance ¢ irgot 
Complete lamps and by careful masking until the form, Through an arrangement of pe ~ 
with desired result was obtained. cial lighting. shadowing and use of cok I bert 
Synchronous _ Much of the set materials was also or, we produced a most unusual effect on Ml fect i 
Sater reflective with the result that we con- film. And by using several well-esah. andles 
end Bese _tinually picked up reflected light around — lished photographic techniques, such « i to 
| and in back of people. Here. again, the shooting from a moving camera crane Ml blaz 
obnoxious bouncing light was neutralized elevated to a height of ten feet, the effer 
Includes by studied placement of set-lighting achieved was that of showing the seen + the 
units. as seen from the giant monster's eyes uiting 
When it came to shooting scenes in There were more challenging prob. 
Cn the control cabin of the space ship, we lems awaiting us when we moved over produ 
_—e encountered a fresh new batch of prob- to the immense space ship set on stave ll be casi 
lems. The cabin was a maze of radar 15. Supplementing this set was an enor. {iM jfcult 
Permits continuous 400 ft. run of film— screens and luminous dials. blinking and mous painted cyclorama, 350 feet in elec 
te vibrating. We had to carefully control length, hung in the background. It 
be used in the camera without removing ex- | our lighting here so that some instru- here that particular care had to be _ he h 
ternal magazine. Fully guaranteed. Can YOU | 5 5 piven 
shoot a continuous wrestling match, prizefight or _ ments would not shine too brightly while set lighting —first to make sure that the aloye 
or others would shine through the darkness light _source direction matched K's 
_and not be lost on the screen. the lighting depicted in the painted cy. yy des 
Ack about cur Rach-Over, Sporte- | The real lighting and photographic clorama. Any error here would easiyijh Th 
finder and Camera Base. | _P © P ie. 
creation for this production, however, suggest where the constructed set left offyach | 
TOLEDO CINE ENGINEETING | Was the weird and spine-tingling invis- and the painted backdrop began. shting 
1309 Milburn Ave. Tolede 6, Ohie ible monster that creeps into the control _ Here we used forty of the M-G-Mde- Mili vene 
center late at night while the crew sleeps signed Skylights, each holding ten 100.3B eral 
soundly in their bunks. While this was watt photo lamps. These were augmented stually 
Auxiliary power lines were run in fromfiifishing | 
adjoining sound stages to furnish the Anothe 
unprecedented current load for this met”) 
— , array of lighting equipment. his req 
On this set, I encountered fee 
CINEKAD Microphone Booms lighting problems which were not easy tofliauare ya 
solve. First. the silver finish of the hugelfifim. To ; 
CINEKAD Mike Booms are light in itr 
space ship reflected light like a durin, 
weight, rigidly constructed, precision . iene | 
engineered and ideal for location or 
silhouetting the saucer edge against glan 
; sky because the sky in the background wa 
1 Model BR-11 extends from 6 to 11 feet. to 
\ was dark green above, graduating agg’ 
ALL 2 Model C-12 extends from 7 to 13 feet; has “horizon. tis ti 
IN YOUR CAR! light green toward the horizon. 
external directional mike control. © + licht f below the set be Me scien 
3 Model “Miracle” extends from 7 to 18 couldn't lig irom beow light 
;j feet; has internal fitted noiseless directional cause it would reflect; our final solutio pasa 
mike control. was to hide an occasional “Senior. the | 
; 4 Model C-18 extends from 7 to 191 feet; “Junior” or “Midget” lamp behind con ads 
has external directional mike control. d hun 
5 “Fishpole” mike b venient set elements and props, hran con 
tshpoile mike oom extendas from 1 4 
For Prices and Literature, 89 moneped feature ep- lighting the saucer from the mailed n 
Ask Your Dealer or Write erator to handle “Fishpole’ mike boom for the set itself. I think this was petliMiiiine In ¢ 
CINEKAD ENGINEERING CO. hours without fatigue. one of the most interesting set lightingiiiin 1399 
amas. N.Y. Each CINEKAD Mike Boom has a sturdy problems I have ever been called upe@iitmra py 
DESIGNERS AND MANUFACTURERS OF 5-foot stand, which can be elevated to a to solve. pi 16 
MOTION PICTURES AND TV EQUIPMENT height of 10 feet. Still another problem was that OMPting the 
01 
whed on 
MAIN TITLES FADES DISSOLVES WIPES SUPERIMPOSURES 
mister, 
OPTICAL EFFECTS MATTES ¢ INSERTS BLACK and WHITE ras thro 
ra Pils creg 
35mm or 16mm , or COLOR ‘he of th 
Write or Call Ray Mercer W one on 
FOR SPECIAL PHOTOGRAPHIC EFFECTS INFORMATION AND OPTICAL CHART M action 
RAY MERCER & CO. i. 
4241 NORMAL AVE., HOLLYWOOD, CALIF. NOrmandy 3- tovel 


482 


AMERICAN CINEMATOGRAPHER 


Aucust, 1955 


| 
z 
‘ 
eit 
ae 


jooting scenes on this set at night, when 
jebackgrounds had to emphasize a pro- 
oynced eerie tone. In one of the night 
quences; the invisible creature attacks 
de cre Mf ie fying saucer and its crew while un- 
ince of A jrgoing 2 barrage of tracer fire from 
of spe. HM yomic Weapons. I illuminated the lonely 


of col. Md jeert setting with 500 foot candles as 
line ” in the foreground and put 54 foot 
estab andles of light in the background. We 


uch as Ml yd to imagine the monster, how bright 
\ blazed, and how undulating his fiery 


sline would reflect around him. Much 
» scene MM the desired effect was achieved by 
eyes, Matting colored filters over the arcs. In- 
- prob. fl cientally, red is not the easiest color to 


d produce, and an invisible villian not 
ie easiest to record on film. So it was 


stage 
ificult to get a perfect take of Nothing! 


n enor. 
feet infil yeflectively photograph scenes indicat- 
It axthe approach of the invisible monster 


she headed directly for the camera, I 
aployed 62 10,000-watt arc lamps and 
)K.5’s to light up the mythical plane- 
wy desert with absolutely no one vis- 
th The effect of the monster’s ap- 
mach was achieved by changing the 
shiing in a pre-determined pattern, us- 
wg yenetian-type shutters over each arc. 
eral onlookers on the set said they 
ually felt the invisible visitor pass in 
it of the camera, so realistic was this 
isting effect. 

{nother elaborate set for “Forbidden 
let” was the electronics laboratory. 
his required 50,000 feet of wiring, 
severdlf—m 50) feet of neon tubing, and 1200 
t easy lollmaure yards of plexiglass in its construc- 
he hugelfifim. To achieve precise lighting on this 
mirror’ during shooting, a staff of 15 elec- 
culty ingg’dans handled 110 separate switches 
sinst the”? giant control panel. 

keround lerpresent light reflections con- 
ating tagged to plague us on this set, too; but 
ythis time we had gotten down to a 
set beget Sience the technique of changing 
solution, ight and dulling bright surfaces 
Senior to lick the problem. 

Inthe lab set we shot one of the long- 


given 
hat the 
exactly 
ited Cy. 
easily 
‘left of 


G-M-de. 
n 1000. 
zmented 
2 K-53. 
in from 
the 


his 


‘ind A 

ever filmed in CinemaScope. 

continuously for minutes and 


. Ruled more than six pages of dia- 
pet@ne. In one single unbroken take more 
lighting 1300 words were spoken while our 

led up'(aera, mounted on a mobile crane, 

pi 16 different moves on cue, short- 
that Ging the necessity of having to make 

tal number of separate setups. 

‘Was on this set, too, that’ we photo- 

RES ied one of the production’s most ex- 

"é sequences when the diabolical 
“er, in spine-chilling climax, 
ris through four huge steel doors to 
is creator, Dr. Morbius. 
ne of the largest sets for the picture, 
' te on which a great deal of impor- 
» ction takes place is the “House of 
mito,” the residence of Dr. Mor- 

i ind his daughter. In erecting this 

wel use was made of glass, metal, 


16mm Synchronous Magnetic 
Film Recorder 


$695." 


A precision-made 

unit designed and engineered 

for 16mm magnetic film. Filtered 
drive between synchronous motor and 
precision sprocket. One compact 

unit houses both transport mechanism 
and amplifiers 


Write for descriptive catalog on complete 
synchronous recording equipment and accessories 


KINEVOX BUILDING 
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BURBANK, CALIFORNIA 
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AMERICAN CINEMATOGRAPHER ° Aucust, 1955 * 


9", 


| 
| ® & 
| 
* 
| 
| 
| 
| 
| } 
| 
| 
| 
| 
2 
| 
| 
| 
| 
| 
| 
| > 
| 
| 
K N 
q 
| 
483 


Ideal for TV, er 
newsreel, industrial and 
educational films. Does complete 

reversal processing job, from camera to 
projector, in 25 minutes including 
developing, reversing, bleaching, fixing, 
washing, drying, footage count. 

A complete negative, positive, and re- 


versal machine. Regular price $5575.66. 
Specially priced, equal of new, for a 


limited time only SPECIAL-$1975 


Also available in used condition 
at big discounts. 


Write for details. 


Houston 16mm 


Processing 
Machines | 


gordon enterprises 6) 


5362 NORTH CAHUENGA BOULEVARD 
NORTH HOLLYWOOD, CALIFORNIA 
TELETYPE: WUX, NORTH HOLLYWOOD 


Ready-Eddy 


U. S. Registered Trademark 
FOURTH YEAR — USEFULNESS ACCLAIMED 
BY THOUSANDS 


equivalents. 

Plastic computer for 
everyone in movies 
and TV, from script to 
screen 


$2.00 Prevoid 
(Delivered in U.S.A.) 
ASK FOR REPRINT OF ARTICLE 
IN AMERICAN CINEMATOGRAPHER. 
Write or ask your dealer 
READY-EDDY, Sandy Heek, 


Cena. 


distinctive, 


graphy 


243 RIVERSIDE 3-1 N.Y 2S 


MOnumenr 32-1960 


Gok a Specially 
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“Brute” 
_ for different beam spreads with filtered 
_white flame and yellow flame carbons. It 


plastics and synthetics. The structure 
was erected on slender V-shaped legs 
that gave it the maximum of substantial 
support with minimum of material. 
Large, built-in screens of fine gold mesh 
separated the various rooms. The living 
room was divided by large panels of 
clear lucite. Most of the ideas that went 
into the design of the house were not 
based on phantasy, but are an extension 
of current thought, both architectural 
and electronic. Nevertheless, it all pre- 
sented a host of new lighting and cam- 
era problems, creating a constant chal- 
lenge to the photographer. 

The entire photographic crew that 
worked with me is especially deserving 
of credit, 
coordination of all hands, and the effici- 
ent, smooth way they worked when we 


had a problem to lick. Especially is this | 


true of Irving Reis, ASC, and Max Fab- 
ian,, ASC, for their wonderful coopera- 
tion and help in the execution of the 
optical and photographic effects for the 
production. 


Incidentally, “Forbidden Planet” is | 


not my first encounter with a science-fic- 
tion production. “Way back” in 1922 I 
photographed a thriller for Biograph Stu- 
dios in New York titled “The Man From 
Mars,” featuring unearthly creatures 
with huge heads and gleaming talons. I 
shot the production in black-and-white 
in a “new” process they called 3-D! I 
recall that most of the picture was shot 
at a stop of £/8, and without the benefit 
of an exposure meter. 

“Forbidden Planet” in color and Cine- 
maScope is a far cry from this early 
Biograph production. For me it has been 
one of the most “off-beat” camera as- 
signments I have ever undertaken since 


_ joining the M-G-M camera staff in 1932. 


YELLOW FLAME. CARBONS 


(Continued from Page 466) 


and even then last minute changes would 
have to be made to balance reflectivity 
of costumes, skin textures, etc. Never- 
theless, on sets where a great amount of 


_ electrical energy is to be used, pre-light- 
_ ing will give the director of photography 


an opportunity to arrange his lamps so 
the maximum illumination _ possible 
reaches the film. 

Figure 7 shows the light output of the 
lamp at various distances and 


represents a sample of the type-of infor- 
mation which may result if pre-lighting 
time allocation is allowed so the director 
of photography and chief set electrician 
may develop lighting techniques which 
will provide the maximum practical utili- 
zation of the equipment. 

At no time in the history of the busi- 
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«has studio management shown such 
"igterest in the problems of adequate 
: jighting as at present. Requests, even 
junds, are being made that the manu- 
turers of equipment and supplies in- 
‘ae eficiencies of their products. The 
-jow fame carbon is an answer to these 
jmands from the standpoint of a more 
Gient tool, but it is up to the cinema- 
yrapher to see that the maximum of its 
wagy reaches the motion picture film. 


CIRCARAMA 


(Continued from Page 476) 


js scarcely noticeable to some, 
sie to others it appears as a series of 
ince posts OF columns intersection the 
yw. lhe phenomenom of persistence of 
jn also enters into the illusion. 

The camera and projection devices de- 


list 

for Circarama represent the 
ANY shined research work of technicians 
“cain, ae the Disney Studios, Eastman Ko- 


ik Company, and the Ralke Company 
los Angeles. The final engineering 
aps supervised by Roger Brogge and his 
tant, Eustace Lysett of the Disney 
vineering department. The circular ar- 
mement of the eleven Cine Special 
meras may be seen in the accompany- 
photos, 
Thy eleven cameras, instead of six, 
mor eight? Several factors deter- 
wed this; the chief one was the man- 
rin which the films were to be pro- 
rel. Instead of arranging the projec- 
sina circle in the center of the audi- 
im, similar to the camera arrange- 
a, they are set up behind the screen 
hthe lenses pointing through the in- 
mites between panels to the screen di- 
tly opposite. This arrangement re- 
itd the use of an odd number of pro- 
pis. It was then found that using 
projectors would reduce screen 
mature to a minimum—essential to 
distortion. 
re 2M ch camera is driven by its individ- 
iteetric motor—a 24-volt war sur- 
aircraft actuator motor adapted for 
urpose, Each motor is mounted be- 
le camera base plate and is con- 
ted to the camera drive shaft through 
tangement of gears and _ shafts. 
mete synchronization is maintained 
wen the camera by an ingenious ar- 
“nent of sprockets and a chain link- 
ileleven motor drives. Starting and 
oust Ping 4 cameras is by remote con- 
Witch, 
Then shooting a subject or scene, all 
a lenses are preset for uniform 
“and exposure. Some photographers 
“Suggested that the exposure setting 
‘ameras shooting toward shade 
“be different than those on the 
"’s covering brighter areas. But 
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CINEKAD 
JUNIOR TRIPOD DOLLY 


This collapsible three-wheel tripod dolly is 
especially designed to meet the demand 
for convenient mobility of cameras on loca- 
tion or in the studio. 
Dolly can be used with any professional or 
semi-pro tripod. 
The tripod is fastened firmly to the dolly 
by a clamp at each leg tip. 
The special individual caster locking system 
makes it possible to lock either two or 
three wheels in a parallel position, enabling 
the dolly to track in a straight line for 
rolling dolly shots. 
Dolly folds quickly into a single compact, 
easy-fo-carry unit, 23 inches in length, 
weighing 14 Ibs. 

Write for Prices and Literature 
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tests proved that uniform settings pro- 
duce the uniform screen results neces- 
sary for segmented screen projection. 

Pre-production tests also disclosed that 
15mm lenses were proper for shooting 
the area taken in by each of the eleven 
cameras, and at the same time give best 
results with the special lenses required 
for the projectors. The 15mm camera 
lens covers the field with a slight over- 
lap, which is masked off in the pro- 
jectors. 

In the lower left hand photo (page 
476) Lysett and his assistant are shown 
centering the cameras on the circular 
base plate. For this phase of the work, 
a circular target 150 feet in diameter 
was set up on the Disney lot in Burbank. 
The cameras were set up in the center, 
each focused on its respective area on 
the target, then locked in place. Each 
camera is mounted on a separate base 
plate which in turn is mounted on the 
circular plate, and provides micrometer 
adjustment of the camera left or right to 
simplify the centering procedure. 

Centering each camera was done 
through the camera lens, using a ground 
glass and a magnifier. Because use of col- 
or film calls for filters over the lenses, 
special matt boxes had to be built and 
installed on each camera to keep the sun 
away from surfaces of the filters when 
shooting out of doors. 

Although not intended for theatre use 
at this time, Circarama, clearly could be 
employed theatrically for super-wide- 
screen productions in appropriately-con- 
structed theatres. END 


NEWSREELS 
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This is the timidity that is turning 
into rigor mortis. A stifling, frustrating 
atmosphere. The public doesn’t remem- 
ber news that springs from restrictions 
—dull, factual news. It remembers color 
and spirit. Circulation was built on the 
daring things. Stanley’s trek to Africa 
in search of Livingstone was the big 
story, not the final report. The way 
Floyd Gibbons covered a yarn was what 
caught people’s imagination and made 
them look for more. When an atmos- 
phere of daring pervades a news shop it 
rubs on the men and gets into the story. 
That devil-may-care, to-hell-with-the-ex- 
pense-account coverage that makes the 
auditors cringe, but the public applaud, 
and the cash registers sing. 

Newsreels need a face-lifting and in- 
jection of new drive. They need fresh 
window dressing in the form of new 
techniques and a renewal of every trick 
in the bag—competition, not coopera- 
tion with each other. Individual treat- 
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ment and coverage, not roto 
The sort of backing that mak 

personality welcome _ interviewer 
cause he knows he is going to get a k 
deal. Integrity in news reportin i 
pends on such things, not short cus. 
haste. 


And 
€S & Worl els W 
jn ji 
wublic 
mttas 


Sure, this treatment would COst money re 
But think of the impact of Occasion, 7 
“premium” shots such as the Kentuc, 
Derby, a national flower show, a regatt ae 
a big football classic. Not in ters , @ it 
cash, but prestige. TV does it whey the 
sustain great shows, or present giveang 
programs to hold a dialer’s attention le 
one-half hour. The motion Picture -~ 
dustry, with all of its fabulous ail, thei 
and talents, can afford to do 1 | svnls 
these days. The handwriting js brisily yet | 
and vivid on the face of millions of * poin 
vision tubes. Some 

Finally, the newsreel business milling ¢ 
begin to think in long range terms if MMi. 01 


ublish 
producer: 
bres, 


expects to attract new blood. The py 
ent atmosphere would scare away » 
talent. Electronics has only been seratd 
ed movie-wise; and may well solve 
problems. Even put the industry o 
happy, money-making basis. 
Every big business from plastic 
motor cars recognizes this policy of ¢ 
marking certain sums for research a 
constant improvement to hold pair 
and keep their trade marks before | 
world. Newsreels trail-blazed sount 
film and were the best advertisen 
any motion picture producer ever} 
Here is what is on the horizon, ! 
years will see a practical and economi 
system of recording and transmit 
motion pictures on magnetic tape. 
The first ‘newsreel company to a 
this system will become the u 
lenged leader in both theatre and 
fields. A money-making outfit gu 
teed to bring prestige to its sponss 
Think of it. A newsreel, or news 
if you will, crew will cover a soy 
location, and transmit the sound 4 
picture direct from source to key 
dios. There, the basic story will ke 
recorded on a storage tape or pros 
immediately—just as directors and! 
itor men now do with live TV pid 


AMA 
Experienced men will sit at mastt' TION 
soles and edit, add vault cuttins, 
music, commentary (scripted from! 


honic information at the news “ l 


even include pre-taped titles. Ther. es 
turn, the finished clip will be rel e1 
mitted direct to:theatres and TV s#! 


for immediate release or storage! 
until specific spots allow for releas 
Ultimately, there will be a vast! Wk 
flow of news picture material exchan 
between network facilities, just ® 
copy is transmitted to newspape 
tele-printers. This is a whole ne¥ 
dustry the great wire services mf! 
well to investigate. 
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{nd it goes without saying that news- 
ws will have to adopt the newer sound 
vonding techniques of tape and strip 
in just aS production has done. The 
“hlic isn't going to stand for the violent 
“urast between Hi-Fi sound on fea- 
and standard recording. 

“(her new electronic gadgets will be 
ij; just as some TV productions al- 
jy are playing with the midget, wire- 
microphone. Its possibilities are 
ay in news work. A newsreel contact 
on wearing one of these could pick up 
direct orders of fire marshals or 
vier leaders of rescue teams during 


CRAIG BIG SCREEN MOVIE VIEWER 


* Large (31%, x 41, in.) hooded screen 
* Flat field projection lens and 
ground & polished condenser lens 


* Rotating optical prism shutter 

* Stainless steel film guide 

* Left to right film travel 

* Automatic lamp switch 

* Built-in frame marker 

* Focusing and framing adjustments 


cture coaches * 75 watt projection lamp 
their teams; jockeys urging on their $ 
> no lellewnts, All the things spectators have 49.50 for 16 mm. or 8 mm. model 
is brisifiys vet heard. Those “premium” touches 
ns of te point up stories. No need to darken the room when above, Take-up and Rewind Reel 
ome smart outfit will start the ball you use this brilliant big screen Spindles, Craig Master Splicer, “ 
ess mugimling one of these days. I hope it is Craig Movie Viewer. Ideal for Craig #7 Film Cement, and Carry- “x 
erms if fie. One good beginning would be to viewing orediting motionpictures ing Case. 16 mm. or 8 mm. model, ne 
The prefimublish definite liaison between film or TV films. Easily set up with $79.50 complete. 4: 
way nllmbeducers and the electronic labora- Craig or other standard rewind- CRAIG PROFESSIONAL EDITING 
n scram, so that both could know each ing equipment. Craig complete EQUIPMENT — Consists of Craig i 
| solve ders’ problems and ideas. editing equipment is made intwo Viewer, Craig Master Rewinds 
siry on MM Le’s not get sand-bagged again, as we models : which accept 2000 foot reels, Craig 3 
ie 25 years ago because apathy and CRAIG PROJECTO-EDITOR—Portable Master Splicer, hardwood mount- c 
care whe motion picture viewer andediting ing board, and Craig Formula #7 
plastics plugg rs na 
disc tranccristion and outfit weighing 10% pounds. Con- Film Cement. 16 mm. model only, 
ome. sists of Craig Viewer illustrated $79.50 complete. 
earch MiMiiector clarioned the end of an era. 
d patr Those of us who went everywhere and Write for illustrated literature, KALART, PLAINVILLE, CONN. DEPT. AC-8 
before Wied everything to build up newsreel 
sound 
ertisem 
ever 
rizon, 
-ansmitti 
y to ad 4 
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fit guar — > 
sponsors O O 
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a 
sound 4 is 
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MODEL R15 REVERSAL FILM PROCESSOR 
NEW PERFORMANCE PROVED BY ACTUAL OPERA- FOR TV, INDUSTRY, COLLEGES—OTHERS 
mast! NIN HUNDR TA 
news —— NEW SIMPLICITY OF OPERATION! 
S. Theo. @ SIZE: 76” x 48” x 24” NEW EXCLUSIVE OVERDRIVE! Eliminates film break- Ay 
be ret @ WEIGHT: 450 Ibs. crated age, slack buildup, automatically compensates for film 
PRICE: $2495 F.0.B. Milford, Conn elongation. | 
) leas Accessories additional NEW COMPLETE DAYLIGHT OPERATION! No dark- i 
room. Removable daylight magazine. 
note WRITE TODAY FOR FULL DETAILS AND LITERATURE NEW QUALITY THROUGHOUT! Heavy gauge stainless & 
a One of 12 standard models from $1095 steel tanks. Filtered air intake. 
just 


Filmline leads the field in engineering and manufacturing standard and cus- 
tom 16- 35- 70MM b & w and color film processing machines of all types. 


COPP. Dept.c, Milford, Conn. 


yspapels 
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Factory Re-built 
HOUSTON K-1A 


FILM PROCESSORS 


Chance of a lifetime to buy one of 
these top quality Houston processors at 
far below cost. Completely self-con- 
tained. Daylight operating. Automatic- 
ally processes 16mm black and white 
reversal motion picture film. Easy to 
operate. Produces fine results. Factory 
re-built and guaranteed by the original 
manufacturer. Also available “as is”. 
Limited supply. Write for catalog and 
prices today. 


HOUSTON FEARLESS 
Div. Color Corp. of America 
11801 W. Olympic Bivd., 
Los Angeles 64, Calif. 


PELLEGRINI 


VARIABLE SHUTTER UNITS 
FOR THE BOLEX H-8 
AND H-16 


The real an- 
swer to com- 
plete FADES 
and LAP DIS- 
Faster shutter speeds 


SOVLES. 
and many other advantages. 
Prices for both the H-8 or H-16 
within U. S. $99.60. Cameras 


with outside frame counter 
$109.80. Tax extra. One year 
gvarantee and camera trans- 
portation back included. Send 
for free informative booklet. 
Prices subject to change 
without notice. 
TULLIO PELLEGRINI 
1545 Lombard St. 
Sen Francisco 23, California 


MOVIE EQUIPMENT NEEDED 
to photograph patients at 
Veterans’ and Army Hospitals 
Any type 16mm new or used movie equipment needed 
for this charitable purpose. 
All donations acknowledged; all are tax deductible. 
Send to: 


MOTION PICTURE DRIVE—B'nai 
126 Brandon Drive, East 
San Antonio 9, Texas. 


B'rith 


h ibe 

es IPTERS, 
C In World-Wide Ue 
Produce moonlight and night effects 
in daytime « fog scenes « di focus 

and many other effects. 

Information moiled on request. 
commas 


P.O. Bex 46834, Hellyweed 46, Calif. 
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prestige willingly gave of all our talents 
and time to make a dream come true. 
Those who handle the purse strings, hold 
the ultimate fate of a great industry in 
their hands. We are ready, willing, and 
able. And are waiting for some daring 


guy to come along and slash the 
The whole newsreel business needs a re. 
newal of faith and the sam < 
vision and guts it asked of ¢ 
who ever covered a story. 
Anyone for competition? 


sort of 
Very man 


ers, who will be moving farther and 
farther from studio work as they pro- 
gress. 

The fort was the chief problem for 
cinematographer Cline, but it wasn’t the 
only one, Rural electrification lines run- 
ning through the Oregon forests are of 
aluminum color, and, unless painted 
over with black paint, can be seen for 
miles. When it is understood that these 
lines carry 69,000 volts, it can be seen 
what a problem even this small item pre- 
sented. Men were hired from the electric 
companies to come out with glass ladders 
and insulated “shotgun” poles to do the 
painting. In the end more than five 
miles of these wires had to be painted 
to make them invisible to Cline’s cam- 
eras. 

River crossings over fords in the 
rushing Deschutes and Crooked Rivers 
with sometimes more than 25 Conestoga 
wagons had to be solved cinematograph- 
ically. And shots which were to include 
foaming Benham Falls as background 
finally necessitated blasting a log jam 


SHOOTING THE ENTIRE 


(Continued from Page 475) 


PICTURE ON LOCATION 


out of the river with dynamite if the 
proper effect was to be gained. De Tu 
without hesitation, had men float boys 
of dynamite down into the jam anj 
blew it out of the water. 

The director also asked Cline for, anj 
got, 360-degree shots of settlers on the 
way across the forested mountains, ¢ 
square dances in the fort, and of » 
campments along the route. Wherever; 
shot wasn’t feasible without a script 
change, the script was changed, Ofte 
older ways of doing things were dis 
carded in the face of necessity to gel 
the job done under existing condition, 
Studio means and methods simply dida' 
exist here. 

One of the most difficult shots of a 
required Cline and his crew to lowe 
cameras, lights, and reflectors over 1 
sheer wall of rock to photograph Douglas 
and his leading lady, Elsa Martine. 
swimming the 36-degree Deschutes river 
Three takes only were allowed and then 
the actors, blue with the cold, wer 
pulled out of the water and rushed t 


Tue AvaiLaBiLity of the high-speed 
Kodak Tri-X emulsion on 16mm re- 
versal film has been announced by the 
Eastman Kodak Company. 

As a 16mm reversal film the Kodak 
Tri-X, is expected to find immediate 
acceptance by commercial, television, 
industrial and sports cinematographers 
because of its increased speed and sensi- 
tivity which have been achieved with no 
corresponding increase in graininess. 

The new film will be known as Cine- 
Kodak Tri-X C-P Reversal Film. Pro- 
cessing will be done by the purchaser or 
through independent 16mm _ processing 
laboratories. With only minor sacrifices 
in speed and graininess, the film may 


also be used to yield negative images. 
| The daylight exposure index of the 
_ Tri-X Reversal Film is 200, tungsten in- 
dex 160, making it particularly suitable 
_wherever adverse lighting conditions 
| may be encountered. It will withstand 
| somewhat higher processing tempera- 
_ tures than Kodak Super-XX C-P Revers- 
| al Film, and possesses sufficient exposure 
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Kodak Announces Tri-X 16mm Reversal 


and development latitude to permit is 
use at speeds higher than its normal 
rated speed under some circumstancés 
The film provides improved tonal repre 
duction with ample detail in both high 
lights and shadow areas. 
Although the film is extremely sets 
tive to light, it can be used in a camen 
with fixed shutter speeds for bright sur 
light scenes by placing a filter over the 
camera lens. A Kodak ND-3 Filter, ott 
ting down brightness by three stops, 
be used for this purpose. As an alternalt 
the Kodak Wratten X2 Filter which 
sults in little change in the monochre 
matic rendering of colored subjects, ca 
be used. 
Cine-Kodak Tri-X C-P Reversal Fis 
is available in 100- and 200-foot spo 
and in 400-foot rolls for darkroom lt 
ing, either double perforated oF perfor: 
ated one side. It is also supplied on sf 
cial order spooled for the Kodak Hig 
Speed Camera or 16mm Fastax Camere 


Price of the 100-foot roll on came 


spool, without processing, is $4.0 
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Flim Editing Made Easy 
sn with NEW 


ery man 
professional 

§ film viewer 
for 30mm film | 

le if the | 


De Toh Every film editor will appreciate a 


at boxes Hi yiewer that enables him to view 
jam and 
his film from left to right—on a large, 


for, an brilliantly illuminated screen. 

on their 

tains, of 

d of en. The PROFESSIONAL FILM VIEWER makes 


lerever 


film editing a breeze. Easy 


script 

d, Oftea threading, portable, will not 

need - scratch film. Put this viewer between 35mm Model $375 ‘ 

— your rewinders and speed up your - 

ly didn’ 

editing. Size of Viewing Screen 5¥% x 4%. » FRANK C. ZUCKER ; 

ats of al Bs 

Over a 1600 BROADWAY YORK CITY 


es river, 
and the am blankets, towels and a fire, 
ld. were lhe feeling of all concerned with the 
ushed o ™king of “The Indian Fighter” is that 
‘will be one of the most unusual pic- 
wes of the year. It will have pioneered 
jiture photography under some of the 
| ust trying conditions experienced this 
rar by Hollywood’s independent com- 
mies, seeking new and better ways to 
ermit is pictures that will compare favor- 
normaly" With the best the big studios have 
turned out. 


mstances. 

repro 

ely sens | 

a camera | 

MOVING? | 

over the | 

ros ye When changing your address, please notify | 

rir “ at least four weeks in advance. BE | 

which te SURE to give your Former address as well ‘ 

ronochto-H} * your New address. Our Circulation De- 

jects, CaN) Portment needs both addresses in order to | 


Fil identify your address stencil. 


ot spook, Your cooperation will insure that Amer- | 


d- 
om loa ‘an Cinematographer will continue com- 


a "§ 19 you regularly without delay or 
lak High mission of issues. Thank You. | 
Camet- 
—American Cinematographer 
5. 
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Professional 
16MM BLACK & WHITE 


eo 


FASTAX 


PRECISION RACK-OVER 


For all Bell & Howell 70 Cameras 


Also adaptable to Bolex H-8 and H-16 Cameras— 
3.00 additional 
PRICE 


$28.50 


PHYSICAL 
DESCRIPTION 
Size: 4%, 

high 
Weight: 3% Ibs. 
approx. 
Cast Iron 
Wrinkle Enamel finish 
Machined to .001 
tolerance 
Tool Steel Guide ond 
Lock Pins 
Viier Spring Locating 
Plunger 
FEATURES 
* Film exactly what you see. 
* A must for perfectly centered titles. 
* Perfect for animation. Assures you all moving 
objects are within the lens field. 
* Film ultra close-ups not possible with camera 
parallax adjustment. 
* Mounts on any tripod using 
screw. 
* Cam locks in position to avoid accidental loss 
of field. 
* Camera can be hand cranked regardless of po- 
sition on RACK-OVER. 
* A substantial camera base used to film from 
a table top. 
* May be used with all camera accessories in 
place, such as: motor, 400-ft. magazine, etc. 
* Can be racked over and locked instantly. 
NOTE: Accessories soon available to mount di- 
rectly on the RACK-OVER. Precision Matt 
Box—tTitler Attachment. 


CINE PRODUCTS COMPANY 


P.O. Box 135 Westlake, Ohio 


mounting 
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New Automatic Shifting Shutter On Kodascope Pageant 


Three Kodak projector models feature the 
new Super-40 variable shutter. 


THE NEW Super-40 shutter for the Koda- 


scope Pageant Projectors is available 
on three models shown above. 


A New SuutTTer for Kodascope Pageant 
16mm Projectors, which shifts automati- 
cally between two- and three-bladed po- 
sitions, provides increased screen illu- 
mination while retaining freedom from 
flicker during showing of both sound and 
silent motion pictures. Developed by the 


; Eastman Kodak Company, the new shut- 


ter was shown for the first time at the 
National Audio-Visual Conference in 
Chicago last month. 

Called the “Super-40 Shutter,” the 
new device is described by Eastman of- 
ficials as one of the greatest advances 
ever achieved in 16mm sound projection. 

With the Super-40 Shutter, the Koda- 
scope Pageant becomes the first truly 
all-purpose machine. Equipped for both 
sound and silent projection it is capable 
not only of projection under “normal” 
conditions, but for use also under difh- 
cult conditions of illumination, in hard- 
to-darken rooms, in large halls, and 
wherever additional screen brilliance, ex- 
tra-long projection throws, or unusually 
large images are required. 

Operated at 16-frames silent speed, the 
Super-40 Shutter presents three blades 
and provides a flicker-free 48 light in- 


Switch on at silent speed 

The Super-40 Shutter automatically presents 
three shutter blodes. With three light inter- 
ruptions per shutter revolution . . . and 16 
frames-per-second operating speed . . . the 
Pageant develops 48 light interruptions per 
second. Comfortable, flicker-free projection 
with standard illumination. 


Switch to sound 
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The Super-40 Shutter shifts automatically to 
two blades, and screen illumination is in- 
creased by more thon 40%! Yet at 24 
fromes-per-second sound speed, there ore 
still 48 light interruptions per second . . . and 
your movies, though amazingly brilliant, are 
still comfortably free from flicker. 


THE DESIGN feature of the new Kodascope Pageant Super-40 shutter makes possible ove 
matic shift between two- and three-bladed positions as shown in the 


terruptions per second. When the Proje 
tor is operated at sound speed, the adg) 
tional centrifugal force produced guy 
ates a mechanism that Th 
changes the shutter to two blades, 4) 
sound speed, the shutter transmits ome Do 
40% additional illumination, yet sil 
maintains the comfortable 48 flicker-fre Co 
rate. 

For those occasions which do not qj! |. A 
for the extra brilliance of a two-bladeilll) oh 
shutter, a special latch permits the oper: | ; 
ator to lock the shutter for standard jm) "® 
lumination. The Super-40 Shutter 


turns to automatic operation when th 
2A 
latch is released. | 
The new device meets the need which ofix 
projector manufacturers and users havi film. 


long recognized for additional projector 
illumination. Greater brilliance has bee 
needed to make possible the larger scree 
sizes required in modern 16mm proje- 
tion. Improved room-darkening te 
niques have provided a partial solution, 
Eastman points out, as have the incor 
poration into 16mm projectors of faster 
lenses and lamps of greater capacity. 
The key to the question of light tra 
mission, however, has always been the 
projector shutter and it is this problen 
which the Super-40 shutter has solved. 
Three Pageant autio-visual models ar 


now equipped with the Super-40 Shutte. 


These include the AV-073 (7 wait, for 5} 
inch speaker, single case), priced 
ail to m 


$425.00; the AV-153 (15 watt, 12-inch 
speaker, 2 cases), at $530.00; and the 


Inder, V 


AV-153-S (15 watt, 8-inch, single ca dhe 
at $455.00. The exclusive permanent pref oy 
lubrication, the unique built-in tota fg, le ‘F 


delity Control, and other features whic 
have marked the Kodascope Pager 
Projectors are continued in this modes 

The standard 3-bladed shutter is si 
(Continued on Page 496) 


mentatiy 
et obte 
We have 
far the 


Or lock in 3-bladed position ventte 
For those occasions when you don 
extra brilliance of a 
projectio nin very small rooms, 
a special latch lets you 
standard illumination. 
return to automatic 
locking lever. 


above diagram’ 
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leading TV Stations and 

3 
| ( 
| 

| 
| 
his 
| 
| eelen 
tects of 
latism Q 
7 
spe 
low she 
| 

: 


tap 


NO MORE 
NEGATIVE 


NOTCHING 
. . . for light change 


ae and fader printing. 

ed actu. im) D nnin Magic 

natically ‘The Vu 8 * 

ides. Dot Light Change Unit 

over 

yet sill Consists Of: 3. A light change and fader con- 
cker-free tacter that instantly replaces a 
‘not calla |. Anson-made metallic pressure roller on Model J or D printers. 
adhesive tape with high-conduc- 

he oper fve qualities. 4. An electrical remote positioned 
= impulse control box having no vac- 
vhen them! 9. A special punch for cutting and uum tubes or tempermental adjust- 


‘fixing the Magic Dots to edge of ments that stymie most electronic 


which 
eTS have 
projector 
has been 
er screen 
projee 
ng tech: 
solution, 
he incor: 


systems. 


SID SOLOW, Vice-president, and ED REICHARD, Chief Engineer of Consolidated Film Industries, Hol- 

lywood, report: ‘On a running-loop test, an equivalent of over 50,000 light changes were made 
without a single miss’ with the 

of faster 


puNNING MAGIC DOT ticut 
acity. 


htt ANSON RESEARCH CO., 4337 ciysouRNE @© NORTH HOLLYWOOD @ CALIF. 
been the 


CHANGE 


| 
| 
| 
| 
UNIT 


problem — 
solved. RANGE FINDER 


vo (Continued from Page 480) 


watt, $M (or spectacle wearers, this is of par- 
sriced importance, because they often 
manage the usual built-in range 

niet, Without any difficulty the spec- 


Model 35-16C 
SENSITESTER 


and the ; * IMMEDIATE DELIVERY 
dle ae we wearer can now focus his camera ; 

peuately. to the lab owners interested in— 
ye “When we designed the lens system QUALITY 
te - the ‘Focorect’,” said a company rep- 
res whit matative, “we naturally strove for the EFFICIENCY 
| Pageat * obtainable optical correction and ECONOMY 
S motes have achieved it. The correction goes 
et is ills ar that in the case of some very fast ¢ DUAL MACHINE 

1—Sensitometer 


ire-element anastigmats the remaining 
tects of spherical aberration and astig- 
ulm are practically elminated. The 
driency of highly corrected four- and 
neelement anastigmats remains prac- 
ually unaffected.” 

‘ince the “Focorect” constitutes an 

ZS nical system without a focal length of 
: own, it naturally affects neither the 

) le of reproduction nor the depth of 


2—Scene Tester 


HIGHLY ACCURATE 
Electronic timer unaffected 
by climatic changes. 


© NEW TYPE LONG-LIFE 
Cold Light Exposure Unit 


© WITHOUT ADDITIONAL 
EXPENSE will match any 
printer 


Combination 35mm-16mm 


“d and time of exposure. 

ti the time of going to press, the 
“iors of American Cinematographer 
“i not been informed of the appoint- 


ART REEVES MOTION PICTURE EQUIP. 


“tt of a distributor for the “Fo- 


verve met” in the U. S. However. an an- 
the shutter . 
nyse cement of this sort will probably 7512 Santa Monica Blvd. 


“ow shortly, As to price, we are in- 
that the “Focorect” sells in 
tand for approximately $20.00. 
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Convert Your Auricon — 


Pro or Cine-Voice to _ 
Accept 400-ft Magazines 


A completely satis- 
factory custom con- 
version to use 100’ 
spools, 200’ spools 
or 400’ magazines 
for direct recording 
of 16mm sound 
movies. Your cam- 
era is entirely re- 
built, refinished 
and converted, or 
we can supply 
complete new units 
on order. 


Direct drive (no lag or speed- 
ing up of film). Conversion 
includes built-in Veedor foot- 
age counter and monitor 
phone jack. We can also sup- 
ply fully synchronous motors. 
Thoroughly tested and ap- 
proved. Prompt delivery. 


Write for Literature 
and Prices 


We are also 
distributors for 
HILLS FILMATIC 
16mm Processor 


HAROLD'S Photography & TV 


308 South Phillips, Sioux Falls, $. D. 


DEVELOPING TANK 


© Processes up to 200 Ft. 
8mm-i6mm-35mm 

Movie—X-Ray—Microfilm 
Motor driven portable 

Tough plastic tanks 

© Uniform Density Assured 
* 70mm tank also available 


FILM DRYER 

Motor driven—Heated 

© Speedy drying 

* Automatic shrinkage allow- 
ance 

Stainless steel and 
aluminum construction 

Easily assembled without 
tools 

Compact, Portable 


Guaranteed. Write for Free Literature. 


Micro Record Corp. 


Automatic Daylight Processing 


487 South Ave. 
Beacon, N. Y. 


Video Film Laboratories 
131 West 23rd Street 
New York 11, N.Y. 


Complete 16mm laboratory service for 
Producers using the Reversal Process 


Also 16mm Negative and Positive 
developing. 


WRITE FOR PRICE LIST 
Established 1949 


AMERICAN CINEMATOGRAPHER 


SAY SOMETHING EXTRA WITH SOUND 


(Continued from Page 478) 


This is an instance where the com- 
mentary definitely adds to the film. 
Neither picture nor sound-track would 
be complete without the other. Now, if 
the commentator began, “This church is 
shaped like a foot-stool, with a tower at 
each corner representing a leg of the 
stool. The reason for this is ete.,” he 
would be wasting breath on something 
which the audience could see for them- 
selves as quickly as the picture unfolded 
on the screen. 

This is deliberately a very simple ex- 
ample (though it is always worth testing 
the value of a commentary of a holiday 
or documentary production by seeing 
just how much of what is to be said can 


already be seen on the screen). Never- 
theless, it does point the way to the use 


of the contrapuntal sound technique in 
more ambitious spheres. 

Suppose, for instance, that you have 
a straightforward duologue sequence to 
shoot. The orthodox treatment would be 
to cut from one person to the other as 
they spoke. But this adds little to the 
conversation but the facial expressions of 
the speakers. True, these can sometimes 
be important; but in many cases the 
reaction of the listener is more vital than 
the words of the speaker. 

If your picture shows the listener while 
your track carries the other’s words, the 
total effect will be subtler and stronger 
than if the image and sound were iden- 
tical. (This is also an example of making 
a virtue of the problems of exact lip- 
synchronization). I don’t suggest it 
would be wise to use this technique for 
the whole sequence, for merely cutting 
from listener to listener would prove 
tiresome, and eventually pointless. But it 
cen be used for, say, a dramatic and 
fairly lengthy speech which, to the listen- 
er, is a revelation of some unsuspected 
fact or situation. 

Similarly, it might be an idea—ac- 
cording to your script and your cast’s 
ability—to try a short duologue with the 
camera solely on the person who does 
the least talking. With well thought out 
dialogue, a strong situation and an ade- 
quate actor there is no reason why you 
should not create a complete characteri- 
zation in a single shot. 

Commentary is frequently even more 
effective in a fiction film than in a docu- 
mentary. One of the best examples I re- 
member in the professional cinema oc- 
curred in Cukor’s brilliant story of a 
broken marriage, The Marrying Kind. 
At the beginning of the film Aldo Ray 
and Judy Holliday describe to a divorce 
court judge how they first met. The pic- 
ture flashes back to show how it all be- 
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gan; the voices continue, not only | 
introduce the scene, but to describe i 
action throughout. 

This may sound like a complete og 
tradiction of everything I’ve been Pin 
forward so far. But the point js i. 
Ray’s version and Judy Holliday; 
spired interruptions disagree op why 
happened ; but the picture shows exae) 
what took place, and proves that they» 
each trying to tell the story to soy 
themselves in the best possible 
Thus we have three versions of one i 
cident on the screen and track a thy 
same time, not merely telling the son co 
and making for first-rate comedy, ym 
also helping towards the characterinfm 
tions of the two principals, 

There is tremendous scope for dev AN 


al 


opment here, and in a way which sen 
almost tailored for the amateur, Ty + 
reminiscences of a “hero,” fishermers ‘9 


tales, the claims of inhabitants of ri 
towns—these are the most obvious a 
amples of the scores of film story ite 
that could be devastatingly illustra 
by images showing what actually hy 
pened. 

Sound is an expensive item for w 
amateur, so expensive, in fact, that i 
seems foolish not to make the most of i 
Why not ask yourself, before you beg 


your next sound production, whee 


PRI 


wil add 


your sound-track is really going to ai i hi 
anything to the film? If it’s not, theniig i 
obviously a waste of time and mong sndoor 


having a track at all. But that need 
mean scrapping the whole idea of ti 
film. As I said before, there's sill a 
awful lot of scope in the silent cinem. 


the 

of tl 
to 

screen 
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SET LIGHTING nthe st 
eneral 

(Continued from Page 48) wk bette 


din 

additional units to polish the close, 
The most important of these is the (ies wij) 
light or back-light, usually ple: 
above and behind the subject to (OW rip 
a light on subject’s hair and shoulleinine 4 
Aside from the added artistic touch, id acce 
main function of the back-light is! 
the subject “separation”; that ,, pe 
keep him from blending into the st... 
make him stand out. For the backlit i then 
a high intensity unit, often equaling! in 
key-light in degree of illumination, 
variably used. rahe | 

Some cameramen may or may Mg ‘Per 
want to use a kicker light—which by 
nothing more than a small spotlight * . 
to illuminate a particular facial feat =n. . 
piece of jewelry worn by the subjec, Es th 
An eye-light placed to one side op et 
camera and at the subjects eye (C 
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It is your guarantee 
of the finest in sound 
editing instruments. 
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PRECISION SOUND READERS 


OPTICAL-MAGNETIC 


Model 800....16mm, 35mm & Ys inch 
NET PRICE $259.50 


OPTICAL 
16mm and 35mm 
NET PRICE $185.00 


MAGNETIC 


Model 700...... 16mm, 17.5mm, 35mm 


and Y% inch 
NET PRICE $198.00 


only to th 
CTibe the IS 
lete COn- 
N putting emar 
AS this \ 
day's ils 
On what 
iS exactly 
at they're 
to show 
Mle 
f one in FEATURES: Simple threading . . . polished stabilizer 
k at thd dum with needle bearings, with a surface which 
the sio connot damage film . . . film rollers machined to con- 
redy but form with SMPTE standards, and equipped with oilless 
:: bearings . . . precision ground shafts . . . dimension 
Tacteriz- bx6x7 inches, 
for deve. AMPLIFIER: 117 volt—-60 cycle—AC . . . power 
ich seems output — 4 watts . . . heavy duty Alnico V speaker 
| . safety fused . . . prefocused socket . . . pilot 
light... 6 ft. heavy duty cord. 
shermen'g 
S of rip All Prices F. O. B. Factory, Brooklyn, New York 
VIOUS et 
OTY ideag 
Tlustrat Write for Literature 
ally hap 
or of PRECISION LABORATORIES 
t, that a 1139 Utica Avenue Brooklyn 3, New York 
most of i 
ou 
eres iil add an extra measure of sparkle to 
scene, 
ng to ad 
yA vim Ite light falling on the subject can 
noe controlled by means of 


kndoors, snoots or diffusers mounted 
pthe spotlights, If the light still hits 
mt of the subject that the cameraman 
uls to subdue, this may be corrected 
ywreening the light off with a gobo, a 
mingular sheet of black board or wire 
mi, set up between the light source 
ul the subject. 

\enerally speaking, women subjects 
kbetter in closeup if diffused light is 
‘in photographing them, Gauze or 


at needa! 
lea of ng 
still a 


cinema. 


8) 


e cosiiee silk screens placed over the spot- 
is the ths will soften harsh shadows and cre- 
mount 2 pleasant modeling light, Women 
wrinkles or “crow’s feet” usually 
= urea more or less flat lighting to 
accentuating such features. Where | 
© Me the correction is needed, it is a good 
the set é purposely over-expose the scene 
back ie inder to “wash out” the wrinkles) 
valling correct the over-exposure in 
tion, iim 
vlighting men, the aim of the pho- 

usually is to make them ap- 
—whic masculine as possible, For this 
light it is better to use light without 
jal fealuton. Also, less fill-light should be 
ubjet, that othe character lines and 
ide of SF Stucture of the face will have more 
ey (Continued on Page 495) 


COMPLETE MOTION PICTURE EQUIPMENT 


RENTALS 


FROM ONE SouRcE 


CAMERAS 
MITCHELL 


16mm 

35mm Standard 

35mm Hi-Speed 

35mm NC * 35mm BNC 
BELL & HOWELL 
Standard « Eyemo ° Filmo 
ARRIFLEX 

lémm 35mm 

WALL 

35mm single system 
ECLAIR CAMERETTE 
35mm 16/35mm 
Combination 
AURICONS 

all models single system 
Cine Kodak Special 
Maurer « Bolex 

Blimps « Tripods 
DOLLIES 

Fearless Panoram 
Cinemobile (CRAB) 
Platform « Western 

3 Wheel Portable 


LIGHTING 


Mole Richardson 
Bardwell McAlister 
Colortran 

Century 

Cable 

Spider Boxes 

Bull Switches 
Strong ARC-Trouper 
10 Amps 110V AC 5000W- 
2000W-750W 
CECO Cone Lites 
(shadowless lite) 
Gator Clip Lites 
Barn Doors 
Diffusers 

Dimmers 

Reflectors 


EDITING 


Moviolas « Rewinders 
Tables « Splicers 
Viewers (CECO) 


GRIP EQUIPMENT 
Parallels « Ladders 

2 Steps « Apple Boxes 
Scrims « Flags 

Gobo Stands 

Complete grip equipment 


SOUND EQUIPMENT 
Magnasync-magnetic film 
Reeves Magicorder 

Mole Richardson Booms and 
Perambulators 


Portable Mike Booms 
Portable Power Supplies to 
operate camera and recorder 


WE SHIP VIA AIR, RAIL OR TRUCK 


FRANK C. ZUCKER 


“Gamera Equipment 6. 
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HOLLYWOOD STUDIO PRODUCTION 


Feature and television film productions for which members of the American Society of 
Cinematographers were engaged as Directors of Photography during the past month. 


AMERICAN SOCIETY 
OF CINEMATOGRAPHERS 


ArtHur MILLer, President 
Sot Hatprin, First Vice-President 
SKALL, Second Vice-President 
GiLks, Third Vice-President 
WALTER STRENGE, Treasurer 
Cuartes G. Ciarke, Secretary 
Rosert pe Grasse, Sergeant-At-Arms 


BOARD OF GOVERNORS 


Josern Briroc 

Georce Fousey 
Burnett GuFFEY 
Winton Hocu 

Hat Mour 
Ray RANNAHAN 
Leon SHAMROY 
Puitiep TANNURA 


ALTERNATE BOARD MEMBERS 
CARTER 
Eacier 

Farcion Epouart 
Irvinc GLASSBERG 
Mitton KRASNER 
Ernest Lasz_o 
Rosert Pirtrack 
Joun Seitz 
James VAN TREES 
VoceEL 


ALLIED ARTISTS 


@ Harry Neumann, “Operation Uranium,” 
with Leo Gorcey, Huntz Hall, Mary Beth 
Hughes. Edward Bernds, director. 

@ Frepericxs, “World Without 
End,” (Color) with Hugh Marlowe, Nancy 
Gates. Edward Bernds, director. 

@ Fioyp Crossy, “Shack Up on 101,” with 
Terry Moore, Frank Lovejoy, Lee Marvin. 
Edward Dein, director. 


COLUMBIA 


@ James Wonc Howe, “Picnic,” (Techni- 
color, CinemaScope) with William Holden, 
Rosalind Russell, Kim Novak. Josh Logan, 
director. 

@ Burnett Gurrey, “Battle Stations,” with 
John Lund, William Bendix. Lew Seiler, di- 
rector. 

@ Henry Frevuticu, “The Houston Story,” 
with Gene Barry, Barbara Hale. William Cas- 
tle, director. 


@ Ray June, “Tambourine,” (Welsch Prods., 
Technicolor, CinemaScope), with Jane Rus- 
sell, Cornel Wilde. Nicholas Ray, director. 


@ Cuartes Lawton, “Jubal Troop,” (Tech- 


nicolor, CinemaScope), with Glenn Ford, 
Ernest Borgnine, Valerie French. Delmer 
Daves, director. 

METRO-GOLDWYN-MAYER 


@ Josern Rutrenserc, “Kismet,” (Eastman 
Color, CinemaScope), with Howard Keel, Ann 
Blythe, Dolores Gray, Vincente Minnelli, di- 
rector. 
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@ Artuur Arunc, “I'll Cry Tomorrow,” 
(Wide-screen) with Susan Hayward, Richard 
Conte, Eddie Albert. Daniel Mann, director. 
@ Paut Vocer, “The Tender Trap,” (East- 
man Color, CinemaScope) with Frank Sinatra, 
Debbie Reynolds, David Wayne, Celeste Holm. 
Charles Walters, director. 

@ Rosert Prancx, “Diane,” (EastmanColor, 
CinemaScope), with Lana Turner, Pedro Ar- 
mendariz, Marisa Pavan, Roger Moore. David 
Miller, director. 

@ Russert Haran. “The Last Hunt,” (East- 
manColor, CinemaScope), with Robert Tay- 
lor, Stewart Granger, Lloyd Nolan, Anne Ban- 
croft. Richard Brooks director. 


PARAMOUNT 


@ Loyat Grices, WALLACE KELLEY, PEVERELL 
Martey, “The Ten Commandments,” (Vista- 
Vision, Technicolor), with Charlton Heston, 
Anne Baxter, Yul Brynner, et al. Cecil B. De 
Mille, director. 

@ Lionet Linpon, “Too Late, My Love,” 
(VistaVision) with Carol Ohmart, Tom Tryon, 
Jody Lawrence. Michael Curtiz, director. 

@ Rosert Burks, “The Man Who Knew Too 
Much,” (VistaVision, Technicolor), with 
James Stewart, Doris Day. Alfred Hitch- 
cock, director. 

@ Daniet Farr, “The Lady Eve,” (Techni- 
color, VistaVision), with George Gobel, Mitzi 
Gaynor. Norman Taurog, director. 


R.K.O.-RADIO 
@ Witrrip Cure, “Glory,” (David Butler 
Prod., Technicolor, Superscope), with Mar- 
garet O’Brien, Charlotte Greenwood, Arthur 
Hunnicutt. David Butler, producer-director. 


TWENTIETH CENTURY-FOX 
@ Mitton Krasner, “The Girl In The Red 
Velvet Swing,” (CinemaScope, Color) with 
Ray Milland, Joan Collins, Farley Granger, 
Richard Fleischer, director. 
@ JosepH MacDona.p, “The View From Pom- 
pey’s Head,” (CinemaScope, Color), with 
Richard Egan, Dana Wynter, Cameron Mit- 
chell. Philip Dunne, director. 
@ Leon Swuamroy, “Good Morning, Miss 
Dove,” (Color, CinemaScope), with Jennifer 
Jones, Robert Stack. Henry Koster, director. 


UNIVERSAL-INTERNATIONAL 
@ Daniets, Tom Tutwiter, “Away 
All Boats,” (Technicolor, VistaVision) with 
Jeff Chandler, George Nader, Julie Adams. 
Joseph Pevney, director. 
@ Maury Gertsman, “World In My Corner,” 
with Audie Murphy, Barbara Rush, Jeff Mor- 
row. Jesse Hibbs, director. 
@ Irvinc Guassperc, “Backlash,” (Techni- 
color) with Richard Widmark, Donna Reed. 
Rudy Mate, director. 
@ Georce Rosinson, “The Square Jungle,” 
with Tony Curtis, Pat Crowley, Ernest Bor- 
goine, Paul Kelly. Jerry Hopper, director. 
@ Daniets, “The Benny Goodman 
Story,” (Technicolor), with Steve Allen, Don- 
na Reed, Berta Gersten, Harry James. Valen- 
tine Davies, director. 
@ WittiAm Snyper. “Decision at Durango,” 
(Technicolor), with Rory Calhoun, Martha 
Hyer, Dean Jagger. Jack Arnold, director. 
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@ Exuis Carter. “A Day of Fup” 
nicolor), with Dale Robertson, Jock Ma 
Harmon Jones, director. 


WARNER BROTHERS 
@ Russert Merry, “Miracle 
with Jane Wyman, Van Johnson, Pact it 
Barbara Nichols. Rudy Mate, director, - 
@ MELtor, “Giant,” (W 
with Elizabeth Taylor, Rock Hudson)” 
Dean, Jane Withers. George Stevens, ag 
@ Sam Leavitt, “The Court-Martial of Bih 
Mitchell,” (Warnercolor, CinemaScope) with 
Gary Cooper, Ralph Bellamy, Fred (si 
Herbert Heyes. Otto Preminger, director, 
@ Joserpn LASHELLE, “Our Miss Brooks,” with 
Eve Arden, Robert Rockwell, Jane 
Gale Gordon. Al Lewis, director. 


INDEPENDENT 


@ Harry Srrapiinc, “Guys and Dolls,” Sap. 
uel Goldwyn Prodn., (Technicolor, Cinem 
Scope) with Marlon Brando, Jean Simmons 
Frank Sinatra, Vivian Blaine, et al. Jos | 
Mankiewicz, director. 


@ Ernest Laszio, “News is Made at Night” 
Friedlob Prod., with Dana Andrews, Ida Lip 
ino, Rhonda Fleming, George Sanders, Thy 
mas Mitchell, Howard Duff. Fritz Lang 3. 
rector. 

@ Lucien Battarp, “A Kiss Before Dying” 
Crown Prod., (Eastman Color, CinemaScope}, 
with Robert Wagner, Jeff Hunter, Virgini: 
Leith. Gerd Oswald, director. 

@ Winton Hocn, At Girks, “The Searcher” 
C. V. Whitney Pics., (Color, VistaVision), 
with John Wayne, Jeff Hunter, Vera Mile, 
Ward Bond. John Ford, director, 

@ Harovp Lipstein, “Forever, Darling,” 
ra Prods., EastmanColor, Wide-screen), with 
Lucille Ball, Desi Arnaz, James Mason, Louis 
Calhern. Alexander Hall, director. 

@ Boris KAaurMAN, “Patterns,” (Harris\y- 
erberg Prods.), (Shooting in N.Y.), with 
Van Heflin, Beatrice Straight. Fielder Co, 
director. 

@ Guy Ror, “Six Gun Lady,” (Lyon & Bat 
lett Prods.), with Peggie Castle, Willian 
Tallman, Marie Windsor. Richard Bartlet, 
director. 
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TELEVISION 
Kennetu Peacu, “Dr. Hudson's Secret Jour 
nal,” “Steve Donovan, Western Marshal 
“Fury.” “Gangbusters.” 
Rosert DeGrasse. “Those Whiting Girk’ 
“Make Room for Daddy,” “It’s Always Ja 
Nick Musuraca, “The Lineup.” 
Water Strence, “This Is the Life.” 
Ernest “Gunsmoke.” 
Mack Srencrer. “Ina Ray Hutton Shov, 
“It’s Fun to Reduce.” 
Grorce E. Cremens, “Schlitz Playhouse 
Stars.” 
Henry Suarp. “Sheena, Queen of the Ji 
gle.” 
Ep Frrzceratp, “You Are There.” 
Laturop Wortn, “The Great Gildersleer 
Lucien Anprort, “The Life of Riley.” 
Gut Warrenton, “Sgt. Preston of the Yukon. 
Josepn “My Friend Flicka” 
Cart “Cheyenne,” “King’s Row 
Stine. “Casablanca.” 
Stuart TuHompson, “Lassie.” 
Lioyp Anerne. “My Friend Flicka,” “GE 


20th Century-Fox Show.” a 
Nornert Bropine, “The Loretta Yount 
Show.” 


Josern Biroc, “My Friend Flicka,” “Ths 
Earth, This Land.” E 
ALAN Srensvoup, “Andy's Gang. 
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” (Ted. SET LIGHTING 


Mahoney 

(Continued from Page 493) 
Pome] ih and stand out more clearly. With 
subjects, also, the key-light may 
nercoler) » placed higher and at a more extreme 


n, Janes Mf woe to the side of the camera. 
- director, “Sequences involving special effects in 
of Billy long shots should carry out those 
ee ane eflects in the corresponding close- 
‘Ml. i there is a firelight sequence, for 
ks.” wit ample, the closeups should show the 
ser of light on the subject’s face. This 
Jone by moving a small branch or 
vie in front of the light source simul- 
sing the fire. Cross-lighting, in which 
iv key-light is set to one side of the 
abject with little or no fill-light used, is 
wy eflective in dramatic sequences. 
inlighting is a very extreme adapta- 


ry al in of this technique and is executed 
fers, Tho Mey placing a light directly behind the 
Lang, dM stiect so that he screens it, his form 


ying outlined with light with his face 
sing dark, This particular effect must 
pperfectly executed and is not recom- 
ended except in .very dramatic se- 
earchers,” (ences. 
taVision), In lighting players on the set, the 
a Milks ivefold objective is to have them ade- 
2° (Do uitly lighted for the action. to light 
on). wih ea in key with the mood of the se- 
son, Lois ence, and to make them look good 
nthe screen. If the 16mm cameraman 
proaches his lighting problem with 
ape he points in mind, his camera re- 
‘Bais should compare favorably with 
& Bae Characteristic of the professional 
Willan fi Ptoplay. 
Bartlett, 


WOVIES IN LAW ENFORCEMENT 


eret Jour (Continued from Page 463) 


ig Girls’ him last January for their own informa- 
ays Hin, experiments are continuing before 
‘premier of such films are made in 
tourt. 
Bf ‘ost graphic driver tests. as far as 
n Show, movies are concerned. are revealed 
i J wen the driver is asked to perform 
y ‘x standard checks: A. Show balance 
the Ju ' head back. eyes closed, arms out- 
tiched. B. With eyes closed, arms 
wretched, bring finger to nose, C. 
coin. D, Walking and turning at 
‘“mmand. 
e Yuko. encouraging have been the results 
ko” BM the new high-speed motion picture 
s Rov” MP" that Sheriff Ed Elder has had 
~ “partment’s 16mm camera pressed 
“use to record gang fights, fatal 
. ident scenes, scenes of violence, reck- 
* driving, and for refreshing memory 
“istifying officers, 
ight motion pictures can be in- 
‘able for preserving a record of the 
(Continued on Page 498) 


Produce startling animation results 
, in record time with 


OXBERRY 


ANIMATION EQUIPMENT 


OXBERRY STAND ¢ COMPOUND 


Developed to meet the exacting require- 
ments of the animation industry. Saves 
hours of labor. Provides complete flexibility 


MODEL ILLUSTRATED ® 
Height 11'6” © Width 5’ © Depth 6's” 


OXBERRY OPTICAL STEP 
PRINTER Designed for special effects 


and projection printing. Produces blow- 
ups or reductions, skip framing, push offs 
and traveling mats. Units are equipped 
'with 35 MM or 16 MM head. Printers to 
handle TODD A-O VISTA VISION and 
other processes require special order. 


Standard models are available in 120 days. 


New 
OXBERRY COMBINATION 
35-16 MM PROCESS CAMERA 


Especially engineered for animation 
stands and optical printers. Now in pro- 
duction, early delivery. 

Write for specification sheet. 


Write today for complete brochure... 


The ANIMATION EQUIPMENT Corporation sisuit:Rer%cs" 


and maximum accuracy. Compactly and 


ruggedly constructed. Au- 
tomatically coordinates 
film, camera and platen. 


Each OXBERRY unit is created by 
an organization experienced in 
animation problems and devoted 
exclusively to the production of 
superior equipment. Also available 
are registration devices, pegs and 
punches, cast aluminum drawing 
and planning boards. 


BACK 


Complete your files of American 
Cinematographer with issues you 


have missed or lost. Valuable tech- 


ISSUES 


nical data in every issue for future 
reference for both amateur and 


professional cinematographers. 


30° 
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Synchronous Motor Drive for 
16mm Projectors 


Especially designed to drive all Bell & Howell 
Ampro and Victor 16mm projectors at Syn- 
chronous speed. 

The synchronous motor drive can be instantly 
attached to projector and taken off at any 
time. No special technical knowledge re- 
quired for installation and mounting. 

The synchronous motor drive is complete with 
base-plate, Cannon plug for cable and power 
switch, and a set of reduction gears. 


Write for more details and prices 


Also available on special order. Synch. Motor 
Drive for all Simplex 35mm portable projectors. 


ONE YEAR GUARANTEE! 
Immediate Delivery 
Available at leading dealers, or direct. 
CINEKAD 
ENGINEERING COMPANY 


500 West 52nd St., New York 19, N.Y. 
Plaza 7-351! 
DESIGNERS AND MANUFACTURERS OF 
MOTION PICTURE—TV EQUIPMENT 


RUBY CAMERA EXCHANGE 


Rents .. . Sells . . . Exchanges 


Everything You Need for the 


Production & Projection 


of Motion Pictures Provided 
by a Veteran Organization 
of Specialists 


3S mm... 1 


Television 


IN BUSINESS SINCE 1910 


729 Seventh Ave., New York 19, N. Y. 
Tel.: Circle 5-5640 
Cable address: RUBYCAM 


J 
* 
PROCESSING 
= Reversal specialists for over a decade. aoe 
*,* Our long experience insures superior quality. -* 
Electronically controlled machines keep tem- 
owe perature constant within .2 of one degree. . 
National "Brilliantone” Cine prints are the finest 
available. Write for free catalogue. 
CONTACT PRINTING 8 & W DUPLICATING 
WORK PRINTS KODACHROME DUPLICATING 
EDGE NUMBERING VACUUMATING 
All work veperated at no extra charge 


: NATIONAL CINE LAB 


Box 4425 Washington 17, D. C. 
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Kinevox, Inc., Builds Disneyland Exhibit Con, 


ONE OF several components built by 
Kinevox, Inc., which automatically con- 
trols operation of Disneyland exhibits. 


THE VERSATILITY and range of diver- 
sification of Kinevox, Inc., Burbank, 
Calif., is exemplified in the recent com- 
pletion by the company of two contracts 
for Disneyland display controls. 

Kinevox, which manufacturers the 
well-known line of magnetic film and 
tape recorders bearing the same name, 
was given contracts to design and build 
electronic reproducing and control equip- 
ment for the American Motors and the 
TWA displays at Disneyland Park. 

For the American Motors’ Circarama 
exhibit (described elsewhere in this is- 
sued) Kinevox, Inc., supplied the four- 
track 35mm magnetic sound reproducers 
and built the complete projection control 
units for the system. 

Chief problem for this exhibit was 
making operation of the eleven 16mm 
projectors an automatic function. The 
Circarama film show runs for a period 
of 15 minutes, then after a pause, is re- 
peated. The picture and sound films form 
a continuous loop. 

The Kinevox control was so designed 
as to allow continuous operation or to 
stop operation at the end of any pre- 
selected cycle. If film breaks in any one 
of the eleven projectors, or if any other 
type of trouble develops, the affected pro- 
jector is automatically disconnected from 
the system. The rest of the projectors 
continue running until end of the cycle 
is completed, at which time the fault or 
damage which has occurred is repaired. 

A unique feature of the control system 
is a “sentinel” circuit which automati- 
cally checks the whole system at the end 
of each cycle. Thus, if no faults are de- 
tected, the machines are automatically 
set in motion again for the next cycle of 
operation. On a control panel are two 
banks of indicator lamps—one that indi- 
cates film break or projector failure and 
the other that a lamp needs replacement. 

For the TWA Rocket Trip to the 
Moon, Kinevox supplied the 35mm four- 
track magnetic sound reproducers and 
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the elaborate dual control System for typ 
ships. 

The “Trip to The Moon” takes 

proximately 15 minutes. When the a 
tendant presses a button on the cont 
panel, it sets in motion 16mm film = 
jectors and the sound reproducers, 
passengers in the ship hear the plot vl 
coming them aboard and his shor & 
scription of the trip they are aboy » 
take. What follows is a combination ¢ 
visual, aural and_ physical sensation. 
which are automatically set in mon 
and controlled by the unique Kiney, 
equipment. There is the sound and ty 
vibration of the rocket motors beige 
started, the lights being dimmed, « 
all through an ingenious arrangement i 
timing switch cams, relays, agasta 
selsyn and synchronous motors, 

At the end of the cycle, the equipmes 
shuts down and everything is in 9 
again for the next trip. . 

Two Eastman 16mm _ projectors a 
employed, and by the use of mirrors th 
picture is projected both on the upe 
and lower scaning ports. When the si 
makes a turn at the moon, the roar of tl 
rocket engines and the vibration cau 
by the power turn, together with the pi 
ture of the rocket blast, makes the iiji* —. 
very realistic. vm 

Timing is held to split-second « 
curacy and everything is interlocked s 
that the sensation of the ride will alway 
be the same. 

A complete standby system of contr 
is always in readiness in the event tie 


should be a breakdown. 


AUTOMATIC SHUTTER 
(Continued from Page 490) 


available in the Kodascope Paget 
Model 7K2, which is the same ” 
other features as the Model AV-00. 

Two “silent” projectors are being 0 
tinued in the Kodascope line. Ones! 
Kodascope Analyst Projector, desig 
especially for sports analysis, m0 r 


study and other fields where 16mm is non 
are subjected to critical, detailed a ted fo 
sis, and the Kodascope Royal Project . 
designed for crisp, brilliant proj ie 


under normal conditions of usage ™™ 
than for critical movie analysis. _ 
Also continued in production 
Eastman 16mm Projector, 
planned to meet the most exactilg” 
ater standards and for permanent i 
lations. This is available in either 
tungsten illumination. 
All projectors described above a’ 


: Erase 
through Eastman Kodak Audio anc 
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paTES: Ads set in lightface type, 10c per word; minimum ad, $1.00. 


ADVE 


remittance to cover payment to Editorial Office, American Cinematog- 
rapher, 1782 No. Orange Drive, Hollywood 28, Calif. Forms close 15th 
of month preceding date of issue. No discount on Classified Advertising. 


RTISING 


FOR SALE 


n for two fest set in lightface capital letters (except Ist word and advertiser's 
some) 15¢ per word. Modified display format (text set in boldface 
akes m™ a capitals or upper-and-lower case) 90c per line. Send copy with 
1 the a 
© Control sTuDIO & PRODN. EQUIP. FOR SALE 
film pro. 
"eTs, The OPPORTUNITIES—IN FACT THEY ALL ARE! OUR 26th YEAR *% %& %& %& SUPPLYING EVERYTHING 
Dilot we. nsiON FEARLESS PERAMBULATOR DOLLY, PHOTOGRAPHIC AND CINEMATIC 
$1350.00 RADIANT FOLD-PAK WASHABLE SCREEN un- 
short de. WERECORDER 3-D BINAURAL OUTFIT, used. 12’x16’ New Value $215.00................ $ 125.00 
about 95.00 ART REEVES SENSITESTER Combination 35mm 
Out inf 8° ise INTERVAL Meters for Bolex and and 16mm. Value $2,000.00. Special............ 595.00 
Nation 146.00 HOMRICH ELECTRONIC TIME CONTROL CON- 
| ycisy 35mm EDITING MACHINE, sound, TACT PRINTER. Timer has full second and 
Nsations ie, preview. $3000 1295.00 split second setting. Handles 4x5, 5x7, 8x10 
moti gy FRESNEL STUDIO SPOTS, lead wires, negatives. Adjustable masking and paper 
sich pipe clamp. guides. Internal glass dodging plate. Four 
Kinevor Watt 5000 Watt........ 99.95 lamps, each controlled by separate toggel 
and th ey 1500 NEWSREEL FLOODLITES, $100 switch. A real buy!.......... 165.00 
eR. Close out 29.50 B & H 16mm FILMO CAMERA Model 70-DA 
rs being pOGAMATIC JR. 16mm FILM DEVELOPER with 17mm f2.7 Wollensak, 1” 1.5 Dal- 
d MEE yh bottom drain, spray wash, improved meyer, 2” f2.8 Schneider. 3” f4 B & H 
ned, ele, pox, rotary air pump, varispeed trans- Teletar, and 6” {4.5 Telephoto Xenar 
rement ssion, reconditioned. $1900 value............ 1225.00 Lenceg; 2-400’ Magazines; Motor; Wells 
“Miley ENCLOSED FILM STORAGE CABINETS, Semi-Professional Tripod: Carrying Case. 
Agata cocity 2—400’ reels, 2 drawers, gray Value $1,695.00. Special 1150.00 
voneled, $37.50 value 14.95 STANDARD MITCHELL 12 V Variable Speed 
of 9.95 Camera Motor. Factory 300.00 
quipmes benWELL-McALISTER MULTIPLE FLOODLITES, Also 110 V AC-DC Motor with Tachometer. 
binge Quduple heads to hold 12 bulbs on Value $580.00 .......... 395.00 
} IN SYNGE wing tripod stand. Orig. Gov't cost 35mm B & H SINGLE SYSTEM SOUND CAM- 
0900.00. Surplus ......... 29.50 ERA. Lenses: 40mm, 50mm, 75mm, 125mm. 
by QUADLITE Heads only $4.95. Stands only 19.95 Modulite galvanometer, amplifier, motor, 
CtOrs are FILMO SPECIALIST CAMERA Tachometer. 2-1000’ magazines, Tripod 
er vrckover, matte box, Mitchell type with Freehead, quick release legs, carry- 
ITTOTS syncmotor; 400’ mag.; w/case. ing cases. Guaranteed 3250.00 
he VOILE 995.00 SCHOEN PRINTER, sound and silent, color, 
t WAGAZINE CONVEDSION w/counter for B & W. Features: 16mm picture & sound 
. the SHIM iwicon Cinevoice. New. Same with 1200’ together, film capacity 1600 feet, 50’ per 
par of & motor 695.00 minute; 12 adjustable light changes; AC-DC 
EESWAN AIRGRAPH 16/35mm FILM DEVEL- conversion unit 999.00 
Nn Cause (PNG MACHINES. Fixes, washes, dries. LACO INCANDESCENT LAMP 24” Reflector. 
h th joinless steel tank and drum, drive motor, Five Kilowatts. Rolling Stand. Value 
the PIC seve blower, $1800 value. Gov't Sur- $246.00. Special 110.00 
aT 35mm DUPLEX PRINTER Adapted for sound 
MEX 35mm REFLEX CAMERA w/6 fast track, excellent for duping. Academy Aper- 
ws, 2400’ magazines; 2 motors; $2500 ture. Speed 250 pictures per minute per 
995.00 side. Two light change boards, 18 different 


cond ECLAIR 35mm STUDIO CAMERA; pilot 
locked ins; focus thru film; shoots single frames; 
ie 12 lenses—25/28/35/50/100mm; 12— 


ill alway magazines. Ideal for animation and 
$3,500 value, like new............... 995.00 
MX EXPOSURE TESTING MACHINES—used 

contri eoding labs. Originally $4000.00. Re- 

vent 35mm OPTICAL SOUND  RE- 
GROER; interlock motor; footage counter; 
wometer; ultra violet glowlamp; ampli- 

*; double mixer, $5,000 value. Close out 495.00 
‘MAURER CAMERA w/finder; 3 lenses; 
+40’ magazines; sunshade; 12V motor; 
ER wonotor; varispeed motor with tachom- 
t; Mitchell tripod. $6,000 value............ 2495.00 
FUMO 70DA CAMERA with 3 lenses 
rockover base. $600 value. Close 
TAKEN Cable: SOSOUND Dept. te 
Pageat CINEMA SUPPLY CORPORATION 
Bey : Sind Street, New York 19. Phone PL 7-0440 
V073. 
V FOR SALE 
eing cil 
One is t WE ALWAYS HAVE BARGAINS 


design Professional 35 & 16mm equipment. 
CAMERAS — LIGHTS 


s, mol MAGNETIC and OPTICAL 
mmm fil RECORDERS and PLAYBACKS 
led ana MOVIOLAS — DOLLYS — BOOMS 
ed aie Send for our tantly changing list. 
Proje Hundreds of Other Produetion Items. 
je Write — Wire — Phone 
proj CINEMA SERVICE CORP. 
roe Wet End Avenue, New York 23, N.Y. 
TRafalgar 3-1411 
on is S. 35MM. SOUND CAMERA 
odel 2 Galvanometer, amplifier, portable 
4 my 40-50-75 and 100mm. lenses, erect 
cting complete front attachments, two 

zing magazines. Balanced Triped, necessary 
ent Overhauled. Guaranteed perfect. 
her arc 4 CAMERA EQUIPMENT COMPANY 

beedway New York 19, N. Y. 

ve ares "ON Magnetic Heads for Engineers - Industry 


+. Vig fase - Record - Playback 

SUANCILHOFFMAN CORPORATION 
North Highland Avenue 
Hollywood 38, California 


lights each side, 21 scenes. Motor 110 V, 

perfect mechanical 875.00 
MOLE RICHARDSON combination Microphone 

and Lamp BOOM. Rolling stand. Special... 235.00 
B & H CAMERA CHECK PAWL. High speed 

Shuttle. List Price new, $1742.00. In good 


condition .......... 195.00 
B & H 12V or 24V EYEMO & FILMO MO- 
TORS. New. Value $142.00 2000002. 95.00 


MOLE RICHARDSON 2000 Spot, rolling stand 110.00 
M!TCHELL COMBINATION Freehead and Gear- 
head Profegcional TRIPOD... 365.00 
ENLARGERS, EXCELLENT CONDITION, 
WOOD. Auto focus, lens and stand. Size 
5x7 235.00 
400 


lights, lenses, mikes, booms, dollies, motors, etc. 
New—Used. Reasonable prices. Cash for used equip- 
ment. Trades taken. 
HOLLYWOOD CAMERA EXCHANGE, LTD. 
1600 CAHUENGA BOULEVARD, HOLLYWOOD 28, CAL. 


EYEMO compact turret, never used or registered with 
2” Xenon, 3” Baltar and matching objectives, 
$800.00. BOX 1214, American Cinematographer. 


BASS . . . is headquarters for Arriflex 16; the new 
Zoomar 16; Cine specials, all models; Bell & 
Howell 70-DL; Bolex H-16; L.N. Cine Special Il, 
1” F:1.4, 15mm. F:2.5 Ektars, optical finder, re- 
flex finder, extra 100 ft. chamber, Yolo fader, 
case, $2020.00 value for $1075.00; Cine Special |, 
1” F:1.9, 3” F:3.5, $395.00; B.&H. ZODA, 1” 
F:1.8, 15mm. F:2.5, 33%,” F:3.3 Cookes, $245.00; 
H-16 Deluxe Bolex, 1” F:1.9, 16mm. F:2.8, 3” 
F:2.8, Comb. Case, $375.00; Victor 5, 1” F:1.5, 
3” F:3.5, $135.00. Best buys . . . Best trades 
always. BASS CAMERA CO., Dept. AC, 179 W. 
Madison St., Chicago 2, Ill. 


AUDIO AKELEY single system camera complete with 
Akeley sound head, Gyro tripod, 3 lenses, view 
finder, Maurer mixing amplifier. Complete with 
cables, power supply and W. €E. microphone. 
CAMERA EQUIPMENT CO., 1600 Broadway, New 
York 19, N.Y. Cable: Cinequip. 


ARRIFLEX 1. 35mm with 12v motor sunshade and 
case (no lenses) used but perfect; one 200 ft., one 
400 ft. Arriflex magazine (both like new). Make 
reasonable offer. P.O. Box 312, Ridgewood, New 
Jersey. 


AMERICAN CINEMATOGRAPHER 


GERMAN STILL 35mm cameras. Import your own. 
Save importers and retailers profits. (About 35%). 
Pay postman duties. Examples: EXAKTA. The only 
completely versatile 35mm camera. With: 

Automatic diaph. Zeiss Tessar 
_ Re: $159. (duty $22.) 


$139. (duty $19.) 
Automatic diaph. Schneider Xenon 


$195. (duty $26) 
Automatic diaph. Zeiss Biotar 
F/2.0 $199. (duty $26) 


Similar prices all other famous makes. All new. 
Latest 1955 production in original factory packing. 
Parcelpost and insurance included. No other 
charges. Pre-payment through bank and inspection 
on arrival guarantees you complete satisfaction 
before we are paid. Experienced, (and objective) 
advisory service, (please specify interests and re- 
quirements), and pricelists by return airmail. All 
transactions on money-back basis. WORLDPOST. 
TANGIER, MOROCCO. 


CINE Special || chamber, used, perfect, $175.00. 
BOX 1213, American Cinematographer. 


Bell & Howell Cameras with rackovers. 

Used gear and friction-head tripods. 

Mitchell, B&H, or barrel-mounted enses—any focal 

length, any brand. 

Used mike boom, wheeled, lightweight. 

Used 3-wheel dolly with seat; sturdy. 

Single sprocket 35mm film counters. 

Used Mitchell upright viewfinders. 

Single lens and turret Eyemos. 

Molded Plastic Film Rollers. 

Processing machine parts. 

Arriflex cameras. 

Projectors. 

PRODUCTION & TEST EQUIPMENT 

MACHINE AND CAMERA PARTS 

Always thousands of items in stock. 

Prices and true statement of condition always cheer- 

fully given. 

ART REEVES MOTION PICTURE EQUIPMENT 
AND CAMERA SUPPLY CO. 
7512 Santa Monica Bivd., Hollywood 46, Calif. 


BERTHIOT Pan Cinor zoom lens, 20 to 60mm _ and 
case, like new, $225.00. Bell & Howell FilmoRama 
(CinemaScope) lens for 16mm camera, with camera 
and projector mounting brackets, like new, $500.00, 
Cine Special Model | 100’ chamber, 1” F:1.9 and 
15mm F:2.7 W.A. lenses and Auricon sound blimp, 
synchronous motor and blimp carrying case, new 
condition, $1,000.00. 35mm Exakta Model VX with 
50mm Zeiss Tessar 2.8 lens, like new, $185.00. 
Rolleiflex with Zeiss Tessar F:3.5 and carrying case, 
late model, $150.00. No. 4 1000 watt Victor 
movie floodlights and rolling stands, used, $20.00 
each. 16mm Hallen synchronous magnetic recorder, 
demonstrator, $995.00. 16mm Franklin motion editor 
rewinds and splicer, like new, $35.00. WEBSTER 
VISUAL SALES, 539 Vine St., Chattanooga, Tenn. 


WE BUY, SELL AND RENT PROFESSIONAL AND 16mm 
EQUIPMENT, NEW AND USED. WE ARE DISTRIB- 
UTORS FOR ALL LEADING MANUFACTURERS. RUBY 
CAMERA EXCHANGE, 729 Seventh Ave., New York 
City. Established since 1910. 


USED MOTION PICTURE EQUIPMENT—BARGAINS 
PRECISION 16-35mm OPTICAL SOUND READ- 

ER, excellent ..... $115.00 
F&B TRIANGLE FLAT with leg lock, excellent... 15.00 
AURICON PS-14 POWER SUPPLY UNIT, ex- 

cellent 
16mm CORONA EDITOR, excellent...................... 21.50 
NOVAFLEX DOUBLE CARRIAGE EXTENSION 


BELLOWS 
ROBERT L. PERRY 

96 Huntington Street, New London, Connecticut 
Phone Gibson 2-3383 


CINE Special i! with 1” F1l.4 Ektar, wide angle con- 
verter, 40mm F1.6 Ektar, 63mm R2 Ektar, all with 
matching finders, two extra 100 ft. chambers, carry- 
ing case. All like brand new and guaranteed. 
List over $2300.00. Sacrifice $1600.00. BOX 1215, 
American Cinematographer. 


SPECTRA three-color meter with sphere and case, 
perfect condition, guaranted, $225.00. BOX 1212, 
American Cinematographer. 


(Continued on Next Page, 
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Classified Ads 


(Continued from Preceding Page) 


FOR SALE 


16MM HOUSTON K-IA . . developing machines. 
For reversal or positive film. Complete with 
refrigerator units, temperature control, condensors, 
evaporators, thermostats, etc. BRAND-NEW, prices 
reduced! Write. AIR PHOTO SUPPLY, Dept. C-I, 
555 E. Tremont Ave., New York 57, New York. 


FILM: 35 rolls Super XX 35mm x 400’, expiration date 
‘52. $75.00 for the lot. Also film for aerial cam- 
eras, all sizes. List on request. J. WALTON, P.O. 
Box 1457, Tampa, Florida. 


CINE Kodak ‘'K’’ f1.9 lens and accessories, $80.00. 
Also lenses, Norwood meter, B&H splicer, Cine 
Kodak tripod, etc. GRAYSON, Box 4, New York 53, 
New York. 


FOR SALE—Model 11 Ansco Black and White Den- 


sitometer—needs minor repair—priced for quick 
sale at $100.00. THE CALVIN COMPANY, 1105 
Truman Road, Kansas City 6, Missouri. 
WANTED 
WANTED 
Mitchell — Akeley — B & H — Wall — Eyemo 
Cameras — Lenses — Equipment 


NATIONAL CINE EQUIPMENT, INC. 
209 West 48th St. New York, N.Y. 


WANTED 
PRODUCTION EQUIPMENT, LABORATORY EQUIPMENT, 
EDITING EQUIPMENT, 16mm. and 35mm. FROM SIN- 
GLE ITEMS TO COMPLETE STUDIOS. TRADES AC- 
CEPTED. 
THE CAMERA MART, INC. 
1845 Broadway Circle 6-0930 New York 23, N.Y. 


IMMEDIATE CASH PAYMENT FOR 
CAMERAS AND EQUIPMENT 

NEED EYEMOS (SINGLE LENS AND TURRET) 

MITCHELLS, ARRIFLEX, DE BRIES, B&H STANDARDS 

AND HI-SPEEDS, WALLS, AKELEYS, CINE SPECIALS, 

MAURERS, FILMOS. ALSO BALTARS, 
AND OTHER LENSES. SOUND STAGE 
LABORATORY AND EDITING EQUIPMENT OF ALL 
TYPES REQUIRED. PLEASE SHIP INSURED OR FOR- 
WARD DESCRIPTIONS AIRMAIL. IMMEDIATE PAY- 
MENT. 


GORDON ENTERPRISES bd 5363 N. Cah 
NORTH HOLLYWOOD, CALIFORNIA 


venga 


WANTED TO BUY FOR CASH 


CAMERAS AND ACCESSORIES 
MITCHELL, B & H, EYEMO, DEBRIE, AKELEY ALSO 
LABORATORY AND CUTTING ROOM EQUIPMENT 
CAMERA EQUIPMENT COMPANY 
1600 BROADWAY, NEW YORK CITY 19 
CABLE: CINEQUIP 


— 


BALTARS, SONNARS wanted, Arriflex mount, also gear- 
head tripod. Ulster 2-0986. 


WANTED FOR SPOT CASH 
Used Mitchells, Auricons—other Cameras 
Moviolas—Editing Equipment—Projectors 
Spotlights—Sound Equipment 


All Types Used Equipment 
From a Splicer to a Complete Studio 


Write—Wire—Phone 
or Send Equipment in for Spot Cash 


FLORMAN & BABB Murray Hill 2-2928 
68 West 45th Street New York 36, New York 


IF IT WORKS — WE WANT IT 
Cameras, Dollies, Lenses, Lights, 
Moviolas, Printers, Recorders, 
Studio or Laboratory Equipment. 
We also or take comsign- 
ments. Set your own price—we'll 
get it. 

Western Union-WUX New York, 
Phone PL 7-0440 


a CINEMA SUPPLY CORPORATION 


Cable: SOSOUND 
602 W. 52nd Street New York 19, N. Y. 
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WANTED 


F & B PAYS MORE 
FOR USED 16/35MM EQUIPMENT 
WRITE — WIRE — PHONE 
FOR OUR CASH OFFER 


FLORMAN & BABB 
70 W. 45TH ST. 


MU. 2-2928 
NEW YORK 36, N.Y. 


ARRIFLEX 35mm wanted, preferably stripped. NYC 
area, private. Ulster 2-0986 mornings. 


RENTAL WANTED 


AMERICAN CINEMATOGRAPHER 


ARRIFLEX 16 with 4 lenses and/or Arriflex 35 with 
3 lenses for rent reasonable. BOX 1216, AMER- 
ICAN CINEMATOGRAPHER. 


POSITIONS WANTED 


NEGRO—Catholic, experienced cameraman, 35mm 
newsreel, 16mm color productions, editing, light- 
ing, titling, also projectionist. MALCOLM MYERS, 


3424 Clark Ave., St. Louis 3, Missouri. 


available 
16 or 
VAL- 


CAMERAMAN IN SOUTH AMERICA, Chile, 
for educaticnal, industrial, commercial, T.V., 
35mm films. Also accept partner producer. V. 
DIVIA, P.O. Box 2985, Santiago, Chile, S.A. 


CAMERAMAN.-writer-editor: experienced cinematograph- 
er have traveled throughout the USA on assign- 
ments. Will take overseas duty, underwater, etc. 
Can also edit, prepare scripts, direct. College back- 
ground, young, 35. Full particulars write BOX 
1217, American Cinematographer. 


LABORATORY & SOUND 


MOVIES IN LAW 


(Continued from Page 495) 


scene of crime. A sweep of the canal 
will record the scene truthfully; then 
at the time of trial the jury may woe 
the scene as it actually was, not the way ae 


it looked many months later,” the chief 


law enforcement officer of this 40\i—EE 
square mile county observed, ! 
The Sheriff envisions the use of 16mm 
movies of well-known burglers of a 
criminals who have been arrested, ne 
orientation lectures for patrolmen, 
“Such films could be loaned to oii 
police agencies to give these depail 
ments an accurate picture of a gam 
inal’s appearance and mannerisms 
motion picture would be far superior i 
a mug shot,” Elder asserted. 
Initially, Sheriff Elder was concern 
with possible public reaction to thea 
of photography in this manner, bupj 
advantages in furthering public prolay 
tion are felt to transcend objections mm 
Today’s drunk driver has a chang 
of being “discovered” by the mova 
In fact, his spectacle may lead to a lam 
contract. 


SOUND RECORDING at a reasonable cost. High 
Fidelity 16 or 35. Quality guaranteed. Complete 
studio and laboratory services. Color printing and 
lacquer coating. ESCAR MOTION PICTURE SERVICE, 
INC., 7315 Carnegie Avenue, Cleveland 3, Ohio. 
Phone Endicott 1-2707. 


LABORATORY Services 16mm-35mm. Developing, Print- 
ing & Reduction. Reasonable. Quality guaranteed. 
NATIONAL FILM PRODUCTIONS, 955 Diana Ave., 
Akron, Ohio. 

PRINTING! REASONABLE PRICES! FREE ESTIMATES! 
Sebastian 10934-C Hamlin, North Hollywood, Calif. 


ROCKY MOUNTAIN 16MM HEADQUARTERS 
Processing — Printing — Recording 
Editing — Production — Rental — Sales 
DuPont, Eastman and Fastax films in stock. 
Write for Price List. 

WESTERN CINE SERVICE, INC. 

114 E. 8th Ave., Denver 3, Colo. TAbor 5-2812 


LOWER cost 16mm editing and sound recording— 
—only 22 miles from Hollywood. EL RANCHO 
AUDIO, 26236 Fairview Avenue, Lomita, California. 
DAvenport 6-4925. 


Here... 
on this page 
you'll find 
BARGAINS 
GALORE 


New and Used Equipment 
of all kinds. 


A good place for YOU 
to sell, too! 


Rates Are Low! 
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WHAT’S NEW 
(Continued from Page 450) 


Film Viewer 
An advanced type 16mm film Wea 
which projects a large 
3” by 4” is announced by S.0.S. Gin i 
Supply Corp., New York, N. Y. Mees i, 
ism embodies roller-smooth action 
big, clear image without a flicker. )a 
features include coated rotary 
self-lubricating bearings, an 
cueing device. Measuring 16” * Sa 
12”, it weighs 9 lbs. List pre 

$124.95. 
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“Good show!” 


Coming from a fellow professional, those are mighty important words to 


any cinematographer. And important aids in making that “‘good show’ 


are a movie 


camera that’s handy wherever you go, yet has the features you need for 
theater-quality productions ...and a projector that’s a real professional partner. 


Cine-Kodak K-100 Camera 


The exciting new 16mm. K-100 Camera combines 
unusual movie-making ability with a price well be- 
low that of other fine cameras. Want extra-long 
scenes? A 40-foot pull is provided with one winding 
of its spring motor. For special effects you can adapt 
the K-100 to hand-cranking, permitting back-wind- 
ing for fades and dissolves. You can equip it for 
electric drive. Shoot single frames, too... or any 
speed from 16 to 64 frames per second. It has fele- 
scopic finders. Takes 100-foot rolls of single- or 
double-perforated film. The lenses? They’re Kodak 
Ektar—and optical engineers have produced no finer! 


PRICES: The Cine-Kodak K-100 Camera, with Kodak Cine Ektar II 25mm. f/1.9 Lens, 
$269 ; with Ektar f/1.4 Lens, $369. The Kodascope Pageant Sound Projector, Model 7K2, 
with f/1.6 lens, 750-watt lamp, and 1600-foot reel, $425. Optional lamps and lenses available. 
(Kodascope Royal Projector, Pageant-styled for superb 16mm. silent shows—$240.) Prices 
include Federal Tax where applicable and are subject to change without notice. Ask your 


Kodak dealer about small down payments and easy terms. 


EASTMAN KODAK COMPANY : Rochester 4, N. Y. 


Kodascope Pageant Sound (and silent) Projector 

The Kodascope Pageant Sound Projector delivers 
sharpest detail—from the core to the corners of your 
screen. You can enjoy quiet operation and long pro- 
jector life without oiling—another Pageant Sound 
Projector exclusive! Turn your silent movies into 
sound presentations by simply plugging in a mike 
for personal narration. Add extra dramatization 
through a phono adapter and musical background. 
Or enjoy readily rented 16mm. Hollywood sound 
productions. The Pageant’s unique Fidelity Control 
enables you to focus the scanning beam to get the 
most from any optical sound track. 
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color harmony 


every time 


|  — 


with 


You'll also 

have production harmony 

every time you schedule 

these Byron 16mm facilities: 

script 

art 

titling 

animation 

editing 

sound effects 

recording 

location photography 

music library 

sound stage 

complete black-and-white 
laboratory facilities 

precision magnetic striping 


prints.... 


Quality conscious? Byron color-correct* prints are 
what you want. Get duplicate prints processed 

with exacting fidelity — color prints in balance that 
retain all their natural beauty with full depth and 
clarity. Color-correct* is a Byron exclusive, the result 
of many years of engineering research and development 
by a pioneer laboratory — staffed by master craftsmen 
— working with the finest equipment at top level 
efficiency. Choose the leader in the 16mm color field. 


Time important? Try our 8-hour service. 


byr on Studios and Laboratory 


1226 Wisconsin Avenue, N.W., Washington 7, D.C. DUpont 7-1800 


*Reg. U.S. Patent Office 


PRACTICALLY EVERY 16MM FILM PRODUCER IN THE WESTERN HEMISPHERE IS A CLIENT OF BYRON 
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